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[bookmark: TOC_7848679]Welcome to the Scottish Parliament
The Presiding Officer (Tricia Marwick): Good afternoon, ladies and gentlemen. As Presiding Officer, I am delighted to welcome you to the Scottish Parliament and to the 2014 Edinburgh International Culture Summit.
The summit is a collaboration between the Scottish Parliament, the British Council, the Edinburgh International Festival, the Scottish Government and the United Kingdom Government.
This is the second culture summit, following the great success of the summit in 2012, and is an opportunity to bring you together in the midst of Edinburgh’s renowned festivals and soon after Glasgow played host to the Commonwealth games, during which we saw great sporting and cultural events, which also brought people together from across the world.
The Scottish Parliament is, as I am sure you will know if you have managed to have a tour of it, a cultural icon and a work of art in its own right. I hope that you agree that it is a fitting venue for ministers and guests from around the world to gather in and explore the unique role that arts and culture play as a form of exchange to build trust between cultures and nations.
Culture defines us as nations and as individuals within those nations. It is at the very heart of who we are and what we do. It has the potential to make a huge economic impact and to be a force for positive change.
The Scottish Parliament plays an important role in promoting and supporting culture through both the parliamentary process and its engagement programme.
I hope that, if you have not already looked at the great tapestry of Scotland, which is featured in the main hall, you will get a chance to do so. That unique tapestry, which is the longest of its kind in the world, depicts Scotland’s history from the very beginning—from pre-history—right up to the present day.
This year’s summit will no doubt build on the strong foundations that were set during the first culture summit in 2012, during which representatives from 33 countries came together. Summit 2014 will allow further debate and idea sharing.
The next couple of days will allow Government and cultural leaders to discuss how arts and culture are best sustained, promoted and protected, and will generate new opportunities for cultural exchanges and collaborations.
Culture is a powerful entity. It has brought us all here today, and I hope that it will continue to bring more people and nations together in the future.
The overarching theme of this year’s summit is “Culture—a Currency of Trust”. Over the next couple of days, we will reflect how arts and culture can create a mutual understanding between nations, states and cities. To achieve that, we will focus on three interlinked policy strands: values and measurements; cities and culture; and advocacy and identity.
It is clear that we have plenty discussions to come. I hope that you will enjoy the presentations, take part and exchange your own ideas.
Once again, welcome to the Scottish Parliament. I hope that you will have a really productive time here. Perhaps more important, I hope that you will enjoy yourself, notwithstanding the appalling weather. If I could have done better, I would have. I am sure that the discussions in here will not be dry—I think that they will be extremely warm. I hope that, as you enter into those discussions, you will recognise how important it is that you are here and how much we value your coming to take part in the culture summit.
I now invite the Cabinet Secretary for Culture and External Affairs, Fiona Hyslop MSP, to welcome you all to the 2014 summit on behalf of the Scottish Government.
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Welcome to the 2014 Edinburgh International Culture Summit
16:10
The Cabinet Secretary for Culture and External Affairs (Fiona Hyslop): Presiding Officer, fellow culture ministers, delegates, ladies and gentlemen, I extend the warmest of welcomes from the Government and people of Scotland to the Edinburgh International Culture Summit 2014. I thank the Presiding Officer for her remarks and all that she and her colleagues in the Scottish Parliament have contributed to the summit, not least through providing such a splendid venue. She is not responsible for the weather: if Scotland did not have so much rain and water, our country would not be so beautiful and green and our whisky might not taste the same.
My thanks also go to our other partners in the event: the Rt Hon Sajid Javid, Secretary of State for Culture, Media and Sport, from whom we will hear shortly; Sir Jonathan Mills of the Edinburgh International Festival; and Sir Martin Davidson of the British Council. Above all, I thank all the delegates for coming to the summit in such numbers and, in many cases, so far. As the Chinese philosopher Confucius said in the opening words of his analects,
“Is it not delightful to have friends coming from distant quarters?”
I am delighted to see so many friends—those with whom I have already forged a friendship and the friendships I hope to make over the next few days—from as far apart as Brazil, Iceland, Zambia, New Zealand, Korea and Singapore, with many other countries represented.
Of course, Edinburgh is the perfect setting for this global gathering. Its famous festivals are profoundly international, drawing artists and audiences from more than 70 countries. They are cultural platforms and economic powerhouses—they are drivers of ambition and creators of cohesion. They represent Scotland at its most confident, open and creative. So Edinburgh is the perfect setting, and 2014 is the perfect timing, to host the international culture summit. This is an exciting and momentous year for Scotland. It is not only the international culture summit that is taking place for the second time—in 2014, we welcome friends of Scotland from across the world in our second year of homecoming.
A key part of the year has been our very successful Commonwealth games, which finished only a few days ago. The associated cultural programme was Scotland’s biggest ever cultural event, which showcased Scotland’s culture on the world stage as well as showcasing on Scotland’s stage culture from the five continents that are represented in the Commonwealth. However, the most important thing about the cultural dimension of the Commonwealth games was not that it was big but that it was challenging and diverse. For example, it was challenging in that the opening ceremony, which was seen by 1 billion people worldwide, included a dance by two sole members of Scottish Ballet. In a noisy stadium of thousands, they commanded their audience.
The effect that even a brief exposure to the arts can have is illustrated by the artist who provided my favourite part of the opening ceremony, the South African soprano Pumeza Matshikiza. Her first encounter with opera was when, as a teenager in a township, she fiddled with the dial of her radio and stumbled on a performance of “The Marriage of Figaro”. Her rendition of the song “Freedom Come All Ye” by the Scottish poet and folklorist Hamish Henderson was intensely moving. For a South African singer to sing that Scottish anthem to liberty, which was inspired by the South African struggle, was a fitting way to  mark the diversity of the Commonwealth in this year. 
The first line of that anti-imperialist song refers to Harold Macmillan’s speech in South Africa in 1960, hailing the “wind of change” that was liberating the continent. The song was also appropriate because, in this year when we commemorate the start of the first world war, its tune is an adaptation from the first world war pipe march “The Bloody Fields of Flanders”.
Towards the end of the lyrics of “Freedom Come All Ye”, Hamish Henderson hailed Nelson Mandela, who came from the province of Nyanga—as does the singer who sang that song—saying:
“When ...
A’ the roses and geans will turn tae bloom,
And a black boy frae yont Nyanga
Dings the fell gallows o the burghers doon.”
That one song connects us over time, with a tune of the first world war; over place, from South Africa to Scotland; and over truth, which must be told to politicians. As culture ministers, we concern ourselves with what the political process can do for culture, but we should never lose sight of what culture can do for politics. For me, Hamish Henderson’s words have long been an inspiration in my political life.
This, our second summit, follows on from the successes of the 2012 summit. It marks the point at which the culture summit is set in the international cultural calendar as a biennial event. We have a lively programme of discussions and debates based on the summit’s title, “Culture—a Currency of Trust”, reflecting culture’s role as a universal medium of exchange that never loses its value for sharing ideas and building mutual understanding between nations, states and cities. Enjoy the summit—enjoy Scotland and take full advantage of all that it has to offer. 
I will finish with a few more lines from Hamish Henderson’s lyrics. He sets out a vision of freedom, where people across the world—
“a’ the bairns o Adam”—
can find sustenance and shelter as one community. In Scots, the word “bairns” means “children”.
“So come all ye at hame wi Freedom,
Never heed whit the hoodies croak for doom
In your hoose a’ the bairns o Adam
Can find breid, barley-bree and painted room.”
I am happy to provide a translation of that in our discussions later on, but a bit of Scotland, a bit of internationalism, a bit of culture, a bit of politics, a bit of understanding and a bit of sharing—that is what this summit is about. Thank you and welcome.
The Presiding Officer: Thank you, cabinet secretary. To welcome guests on behalf of the Government of the United Kingdom, it is a great pleasure to have with us the Rt Hon Sajid Javid MP, Secretary of State for Culture, Media and Sport and Minister for Equalities.
16:17
Sajid Javid MP (Secretary of State for Culture, Media and Sport, UK Government): Good afternoon, Presiding Officer, fellow culture ministers, delegates and ladies and gentlemen. On behalf of the UK Government, I welcome you all to the second Edinburgh International Culture Summit. The summit is a unique gathering and it presents us all with a unique opportunity: an opportunity for figures from around the world to share ideas, insights and inspiration so that all creative sectors can flourish.
As we all know, the background to the summit is the Edinburgh International Festival—and, of course, the fringe and Edinburgh’s International Jazz & Blues Festival, International Book Festival and International Film Festival. Each summer, this city transforms into a living, breathing celebration of culture, but although Edinburgh is home to the world’s biggest and best-known arts and culture event, the event is by no means the only one in the UK. Today is the final day of Enniskillen’s Happy Days Samuel Beckett festival, the National Eisteddfod has just wrapped up in Wales and we are right in the middle of the world’s largest classical music festival—the BBC proms.
Such events have great intrinsic and social value but they are also a powerful economic force. In Britain, our creative industries are worth more than £70 billion a year to the economy, employing more than 1.7 million people. As with any major industry, Government has a role to play in ensuring its continued success. It is something that we have worked very hard for in the UK.
Despite the difficult financial landscape, the UK Government is investing £3 billion of public money in the arts over five years, and the hugely successful tax breaks for film and television producers have now been extended to video games and live theatre.
However, as we also know, there is more to the issue than simply Government money. We want to see a truly mixed economy, in which the whole of society plays its part in supporting artistic endeavour. A few miles from here, across the Firth of Forth, lies the birthplace of Andrew Carnegie, who was one of the first great cultural philanthropists. Today, artists around the world are in need of 21st century Carnegies, so we offer great incentives to reward those who donate to the arts or who bequeath private works to the nation. That all helps to create an environment in which our creative sector can flourish on the international stage, which is increasingly important.
People often talk about the soft power of culture, but by sharing our art and our ideas with the wider world, we gain not just influence but understanding. We gain an insight into one another’s lives and into what makes us different and what unites us. The Edinburgh festivals are not just about showing off British culture to the world; they are also about welcoming the world’s cultures to Britain, and the same is true of this forum. We are here to listen to and learn from one another. Just as the festival is an exchange of cultures, this forum is an exchange of ideas and an opportunity to ensure the continued success of art and culture right across the world. That is a great responsibility, but it is also a great privilege.
Enjoy the conference and, together, let us make the most of the unique opportunities it brings.
The Presiding Officer: Thank you, Secretary of State.
As mention has been made of all the festivals that are taking place in Edinburgh at the moment, it would be worth while my giving a plug for the Scottish Parliament’s festival of politics, which starts on Friday of next week. The first such festival anywhere in the world, our festival of politics is now in its 10th year. I know that many people are copying it, but I think that the original is the best. If you are hanging on in Edinburgh and you would like to take part in the festival of politics, we would be delighted to have you. Plug over.
[bookmark: TOC_7849272]
“Homenaje a la Convivencia” (“Homage to Coexistence”)
16:24
The Presiding Officer: We are here, of course, to talk about arts and culture, so allow me to formally open the summit with some music. I would like to introduce Jordi Savall and Hespèrion XXI, who are international early music pioneers. They will perform works from the cosmopolitan traditions of peaceful coexistence inspired by the caliphate of Córdoba. This performance is entitled “Homage to Coexistence”. I invite Jordi Savall and his Hespèrion XXI musicians to join us.
Jordi Savall: Good afternoon, ladies and gentlemen. We will start this small concert with a dialogue of souls—a dialogue of Sephardic, Christian and Ottoman music—which will be played by Nedyalko Nedyalkov from Bulgaria on kaval; Yurdal Tokcan from Turkey on oud; Hakan Güngör, who is also from Turkey, on qanun; Dimitri Psonis from Greece on santur; Marc Clos from Spain on percussion; and me—I am from Catalonia in Spain. [Applause.] 
[bookmark: TOC_7849313]
Introduction to Summit 2014 Programme
The Presiding Officer: I thank Jordi Savall and Hespèrion XXI for an absolutely wonderful performance, which we will hear more about in a few moments, after Jordi Savall has made his way into the chamber. First, we will hear from the festival director and chief executive officer of the Edinburgh International Festival, Sir Jonathan Mills, who will introduce the summit 2014 programme.
16:38
Sir Jonathan Mills (Festival Director and CEO Edinburgh International Festival): Ladies and gentlemen, I add my warm welcome to those of the Presiding Officer, the Secretary of State for Culture, Media and Sport and the Cabinet Secretary for Culture and External Affairs.
The title of the 2014 Edinburgh International Culture Summit is “Culture—A Currency of Trust”, which reflects a belief in the capacity of the arts to build bridges of understanding between nations, states and cities, and to create a climate of trust and good will. Those moments throughout history when human society has been at its most innovative, inventive and prosperous have been defined by its culture—by the arts and sciences in close proximity and collaboration. That was witnessed, for example, in the period that is known as la Convivencia—the coexistence—which existed during the height of the caliphate of Córdoba in 10th and 11th century Spain, when Islam, Judaism and Christianity co-operated harmoniously, and to which Jordi Savall and his musicians of Hespèrion XXI have just paid such eloquent homage.
The theme of the summit 2014 is somewhat provocative. At a time when economic systems have become forces unto themselves, and struggle to be perceived as being transparent or trustworthy, the thought that the creative outpourings of our civilisations—visual arts, sculpture, cinema, music, dance and literature—might fill such a vacuum and become a mechanism for encouraging confidence and good will, as a true and genuine currency of trust, seems to be appropriate—if a little confronting.
Culture is a prism through which to perceive the equilibrium of any society. The stories that we choose to tell about ourselves reflect our ambitions and values and have an inestimable impact on the cohesiveness and vibrancy of the world that we seek to create.
The Edinburgh International Culture Summit is hosted by a city in which for almost 70 years cultural relationships of the most diverse and intense kind have been initiated and nurtured. The summit is part of an endeavour to draw together the strands of those and similar activities in a world that is increasingly complex and multilayered, and to emphasise the important role that cultural exchange can play in such times.
The decision to hold the summit in August, during the Edinburgh International Festival and all Edinburgh’s summer festivals, extends to you all the opportunity to engage directly with one of the most diverse and vibrant cultural celebrations in the world. As much as the summit is a Scottish initiative, it also offers a genuine international perspective. I encourage you to embrace it as your festival, and not just ours. Your presence is an encouragement to the 25,000 artists from more than 70 countries who gather in this city in August every year.
Equally, as a forum in which practitioners and politicians can come together, the summit provides you with a platform for discussing and promoting, and for testing and trying, substantial global issues of mutual interest, with a highly ambitious alliance of artists and cultural professionals.
In devising a programme for the summit, I am keen to cultivate a balance of voices that represent multiple perspectives rather than singular attitudes. The recommendation is that no continent or particular perspective should dominate the proceedings. The summit asks you to compare the different ways in which we define and solve problems in a range of contexts and communities, and to share your knowledge and to learn from each other’s practical experiences. The summit is in two parts: there will be a series of short presentations here in the Scottish Parliament’s debating chamber, which will provide impetus for longer discussions and there will be debates in which you will participate in private session.
We have come together to consider three interlinked and far-ranging topics, under the titles “Values and Measurements”, “Advocacy and Identity” and “Cities and Culture”. I hope that we will explore various ways in which we choose to define, measure and value the place of culture in our lives; to be aware of the divergent geographic approaches to that complex process; to acknowledge the many Governments that are signatories to important international conventions for the promotion and protection of culture, and the diversity of its forms and expressions; to examine the role of culture in international relations and national identities; and to discover the specific role that cities and city governance can contribute to enhancing opportunities for individual and collective creativity. I hope that what will emerge from the summit will be a series of practical recommendations that are sensitive, sensible and—above all—applicable and achievable.
Since the programme went to print, there have been a few last-minute changes. Because of urgent, sad and unforeseen circumstances, Irina Bokova cannot be with us. Danielle Cliche, who is secretary of the United Nations Educational, Scientific and Cultural Organization Convention on the Protection and Promotion of the Diversity of Cultural Expressions, will present the speech that Madam Bokova prepared and will read it on her behalf.
I am grateful to Shona McCarthy, the chief executive of the Culture Company 2013, who provided such inspired leadership to the city of Londonderry as part of the UK’s inaugural city of culture programme in 2013, for replacing Bridget McConnell as the rapporteur for our cities and culture discussions.
I acknowledge the support of the summit 2014 programme partners: the Aga Khan Foundation, Asialink, the United Cities and Local Governments agenda 21 for culture, UNESCO, and the Massachusetts Institute of Technology’s media lab.
I wish you well in the deliberations at the summit, and I hope that your time in Edinburgh is inspiring and rewarding. Thank you, and enjoy the days that we have together.
The Presiding Officer: Thank you, Jonathan. As Jonathan said, we will hear a series of presentations that will serve as provocations for the private policy discussions and the more informal dialogue that we encourage you to have with each other throughout the summit.
[bookmark: TOC_7850459]
Presentations
The Presiding Officer: First, it is my pleasure to invite Jordi Savall to talk to us about “Homenaje a la Convivencia”—or, “Homage to Coexistence”. Through his musical endeavours, Jordi has been appointed European Union ambassador for intercultural dialogue and is a UNESCO artist for peace.
[bookmark: TOC_Sub_7850491]A Brief Commentary on “Homenaje a la Convivencia”
16:45
Jordi Savall: Good evening, ladies and gentlemen and dear friends. It is a great privilege and honour to be here, especially in this beautiful building, which was conceived and constructed by a Catalan architect, Miralles.
It is also a pleasure to start the summit with music from a time when music was a common language between occident and orient. In those early times, we used the same melodies, the same modes and the same improvisation. We started to be different in the occident when we invented counterpoint and harmonies and, from the end of the 14th century, our music changed. In the orient, people continued to use the same modes. I have played some medieval music from France, together with Sephardic and Ottoman music.
The music, in many of those contexts, was not seen the way it is today, when it is a pleasure to go to a concert or a big event and it is seen to be aesthetic. Music was something that people needed to survive. When a Sephardic family was expelled from Spain and they had to start a new life in Istanbul, music probably helped them to conserve hope, and to start a new life. Every night, when they sung the old songs together, they recovered—piecemeal—themselves, their hearts and the energy to continue. The same is probably true for Scottish and Irish people when they emigrated to the United States and, in the night, took fiddles and a good beer and, in making music, started to find again the pleasure to continue and fight for their lives. That is the big difference between that popular music and art music—the first is music to help people to survive.
An important question to ask today is this: why, with our culture, can we not resolve the problems of our time? That is one of the important issues to think about, otherwise we will not find the solutions. It is only if we are able to resolve the problems in culture and the arts that culture and art will be alive; otherwise that will be a regression.
I remember very nice words by Shakespeare:
“The man that hath no music in himself,
Nor is not moved with concord of sweet sounds,
Is fit for treasons, stratagems and spoils;
The motions of his spirit are dull as night
And his affections dark as Erebus:
Let no such man be trusted. Mark the music.”
It is true that the sound of melodies and the rhythms of dancers speak directly to us, given that every human being carries music in their heart. Music does not tolerate lies. It is the true language of the soul and the only one that allows us to communicate freely and as equals with cultures and beliefs that are distant and different to ours.
Similar to love, music is also a unique spiritual language that is capable of bringing peace to our hearts. In order to make that possible, we need to stop the terrible sounds of weapons and to restore sincere dialogue between people in any conflict.
Music moves us through her beauty and her emotion—her grace conveyed through the performer. Without emotion there is no memory, without memory there is no justice, and without justice there is no future for civilised mankind.
As Dostoevsky said, can we still hope that
“Beauty will save the world.”? 
I think that we can, but only as long as we are capable of fighting against ignorance and fanaticism by education and by educating children through art, culture and understanding.
As Amin Maalouf said:
 ‘If we are to restore some hope to our disoriented humanity, we must go beyond a mere dialogue of cultures and beliefs towards a dialogue of souls … enclosed behind impenetrable barriers; our world is not doomed to interminable rifts; it can still be saved ... After all, hasn’t that, since the dawn of the human adventure, been the overriding purpose of art?’” 
Thank you.
The Presiding Officer: Thank you so much for that inspiring contribution.
[bookmark: TOC_Sub_7849625]Culture and Creativity: on the Frontline of Inclusive Sustainable Development
The Presiding Officer: I now invite the secretary of the UNESCO Convention on the Protection and Promotion of the Diversity of Cultural Expressions, Danielle Cliche, to speak on behalf of UNESCO.
16:52
Danielle Cliche: I bid good afternoon to the Rt Hon Tricia Marwick, Presiding Officer of the Scottish Parliament; the Rt Hon Sajid Javid, United Kingdom Secretary of State for Culture, Media and Sport; Fiona Hyslop, Scottish Government Cabinet Secretary for Culture and External Affairs; Sir Jonathan Mills, director of the Edinburgh International Culture Summit and the Edinburgh International Festival; Sir Martin Davidson, chief executive officer of the British Council; Sir Vernon Ellis, chair of the British Council; Excellencies; ministers; ladies and gentlemen; and dear friends.
It was with great regret that Mrs Irina Bokova, director general of the United Nations Educational, Scientific and Cultural Organization, could not be with us. It is my honour to bring her message to you. I am going to read her speech, so when I say “I”, I am not referring to myself. 
We have all just been inspired by the “Homage to Coexistence”, and I thank Jordi Savall, UNESCO artist for peace, and all the musicians for the passion for peace that they have shared.
The piece was inspired by the traditions of Córdoba—traditions of mutual respect and tolerance and of peoples of different faiths and cultures living together. Córdoba was a city of libraries and literature, of translation, of architecture and of knowledge and scholarship. Most of all, it was a city of dialogue. The history of Córdoba sends a powerful message to all of us today at this time of great change. That change is raising fundamental questions about how to live together and achieve equality in a new age of diversity, about how to strengthen peace at a time of fragility and about how to craft new approaches to inclusive and sustainable development in an era of new limits.
We meet here in Edinburgh, another great world city, to address those questions and to explore the power of culture and creativity in answering them. We meet in the middle of one of the world’s greatest festivals, with some 25,000 artists, 40,000 performances and 800 shows held in 350 venues, with 3 million tickets sold. UNESCO calls on this community to strengthen advocacy of the power of culture, the arts and the creative industries to influence opinion around the world and together to shape a new post-2015 global development agenda.
Nowhere better than in Edinburgh can we understand that culture is much more than monuments and books and should not be mistaken for mere entertainment for the elite. Culture means jobs, inclusion and innovation. That is the message of this summit, and I thank the Edinburgh festival as well as the United Kingdom Government, the Scottish Government and the Scottish Parliament along with the British Council for this initiative. I really thank you all, and I ask you to do more because people and political leaders need to listen and understand the true power of culture. I am afraid that we are not there yet. In too many high-level discussions and in too many ministerial summits and round tables, people are still unaware of the importance of culture and hardly know anything about the true weight of cultural industries or about the legal instruments at our disposal to foster creativity, how it works and what it means. Of course, they all come to places such as this to enjoy the music and the arts, but soon after they forget about those things, as if they were only a parenthesis in the course of more serious thought.
UNESCO is determined to change that, and we have reinforced our advocacy as never before in the run-up to the post-2015 global development agenda. However, we certainly cannot do it alone. The Edinburgh festival and this summit need to be a permanent endeavour, even beyond this event. I ask each and every one of you who is here today to take the message of culture back to your homes and your countries to discuss it with your friends and families; to convince your political leaders, bankers and ministers of trade, finance and budget of the crucial importance of culture; and to connect it with economic and social issues. That is the spirit of the deep and long-standing partnership that UNESCO and Edinburgh have built together.
Edinburgh’s medieval old town and its neoclassical new town were inscribed on the UNESCO world heritage list in 1995 for their universal value and significance. In 2004, Edinburgh became the first UNESCO city of literature when we created the global creative cities network. Edinburgh has made a bold choice to place culture at the heart of a sustainable urban development approach, as a tool to bridge between the past and the future and as a strategy to better integrate the economic and social dimensions of sustainability. At a time when half of the world’s population lives in cities, that experience is extremely relevant. It reminds everyone, at a global and a local level, that culture is a source of identity and confidence at a time of change and that it is a force of creativity and innovation in an age of limits. Culture is a driver and enabler of inclusive growth, and it is a channel through which to forge new forms of global solidarity and citizenship.
As the title of the summit says, culture—especially cultural diversity—is the ultimate currency of trust. It is a channel through which to craft creative solutions to problems, to address the existential challenges that our societies face, to sharpen critical thinking and to challenge old models. Societies across the world are undergoing deep transformation and are seeking to develop new sources of dynamism and growth that have local roots and are inclusive and sustainable. All are seeking to build new bridges of dialogue and social inclusion in societies that are ever more diverse, and that is why culture matters.
Culture matters for social cohesion and resilience, for economic development and sustainability and for dialogue and mutual understanding. That is UNESCO’s message, and we are taking it forward across the world. Those convictions lie at the heart of the UNESCO culture conventions. They underpin our work to support Governments and local communities in designing policies to protect cultural heritage, to support cultural sectors and creative industries and to make the most of cultural diversity.
Governments across the world are working to nurture the power of culture. In Argentina, the cultural equality project is working to better integrate communication and cultural policies, to unleash the creative potential of cultural diversity, dialogue and knowledge sharing. Brazil has created more than 3,000 centres for the arts across the country, to promote social inclusion, urban revitalisation and job creation. China has made culture one of the pillars of its development strategy, and creative industries are considered at the highest political level as being key to the next chapter of China’s rise. South Africa is committed to placing culture at the heart of national efforts to heal the wounds of the past, to strengthen social cohesion and sustainable growth. Korea’s investment in creative industries stands as a leading example of the potential of the creative sector to foster innovation, research and forward thinking. The President of the Republic of Korea has talked about a new consensus placing creativity at the heart of a new development model.
All over the world, a shift is occurring and we need to produce more evidence and statistics about the power of culture. We need the right policies and capacities to sustain and shape it. The UNESCO culture for development indicator suite aims to provide evidence of the relationship between culture and development processes, and it is currently doing so in 13 countries. Other evidence is also at hand. In 2011, the world trade in creative goods and services totalled a record $624 billion, more than doubling between 2002 and 2011. Developing countries show an even stronger growth in exports of creative goods, averaging a 12.1 per cent annual growth over the same period.
Local cultural and creative industries such as the audiovisual sector, the new media, the performing arts, publishing and the visual arts generate a broad range of employment opportunities for artists and cultural professionals. For example, in Morocco, employment in the publishing and printing sector represents 1.8 per cent of the labour force, with a turnover of more than $370 million. In Bangkok, there are over 20,000 businesses in the fashion industry alone.
Nevertheless, there is more to culture than economic value. We must recognise the non-monetary contribution of the cultural and creative industries to the overall wellbeing of communities, to individual self-esteem and to quality of life. Think of Medellin, in Colombia, and the remarkable culture-led regeneration that has transformed that city. In Ouagadougou, in Burkina Faso, investment in a poor neighbourhood outside the city centre, which built a music production centre with recording facilities, training opportunities and concert space situated in a new green space, has not only generated revenue for artists but allowed the local population to come together around local cultural expressions at a price that they can afford.
The UNESCO Convention on the Protection and Promotion of the Diversity of Cultural Expressions recognises, for the first time at the international level, the “distinctive nature” of cultural activities, goods and services, which have both an economic and a cultural nature because they convey identities, values and meanings in addition to their commercial value. That is a fundamental aspect at a time when societies are looking for ways to recognise both economic and social dimensions of development.
Indeed, people tend to work in silos, with experts on the economy on the one hand and social analysts on the other, and we can testify to the fact that ministers of culture are not always invited to the same table as ministers of finance and the economy. We need to change that; after all, culture is a key aspect in fostering collaboration and the way to bring people together outside their comfort zones.
Culture is the answer, but it is also true that in clearing the ground from a theoretical perspective, we need to improve our tools and capacity to deliver. What do we need to make the 2005 convention more effective and to integrate culture into the post-2015 sustainable development agenda? Do we need more and different targets? Do we need to change our approach to mobilising youth? What would all that mean with regard to budgets and mobilising funds? This forum provides an opportunity to address such questions.
In the 2013 special creative economy report, which was published by UNESCO and the United Nations development programme, we explored the diversity of pathways to development through culture and creative industries and how they can be strengthened. Although Governments have a tremendous part to play in framing legislation, supporting infrastructure and crafting effective policies, the creative economy requires even more participatory and inclusive approaches that draw on the experience and ideas of civil society, local entrepreneurs, women and youth. That means creating a flourishing wider context across societies through effective education and freedom of expression.
I am therefore encouraged to see leading artists and intellectuals engaging with public authorities in such an open and wide-ranging debate. You are agents of change and ambassadors of culture and development, and I call upon you to advocate more forward-thinking human development approaches that recognise and utilise the transformative powers of culture and creative activity. That is the challenge ahead of us.
In today’s global, knowledge-based societies, creative assets are generating new forms of revenue and employment. The main challenge is to release diverse sources of inspiration and innovation but, as we know, that is not easy. Conditions for artistic and cultural expression vary considerably within and between countries. In many developing countries, it is not possible for the majority of people to see a film or play or visit a museum, library or cultural centre either because the necessary cultural infrastructure is lacking or inadequate or because they cannot afford to. Creative voices from the global south are gaining ground but remain marginalised, and artistic freedom of expression, particularly for women, is limited in many countries.
Our mission is to ensure that all voices are heard. We are working together to develop policies based on principles of equality and openness to other cultures of the world. The ratification by no less than 134 parties to the UNESCO Convention on the Protection and Promotion of the Diversity of Cultural Expressions bears witness to efforts that are being made around the world to strengthen opportunities for artistic and cultural expression and participation in cultural life. That has also been translated into new legislation on the arts and culture, especially with regard to the status of artists.
As we all know, many artists and creators live unstable lives. Increasingly, artists are demanding better social and economic conditions and unhindered mobility. In countries that have ratified the convention, public policies are helping artists to acquire the economic and social rights that are enjoyed by other labourers, enabling them access to universal social welfare programmes from which they are often excluded. Artists are looking not for special treatment but for equal treatment. Together, we can promote their status and international mobility and facilitate preferential treatment for and access to their creative works around the world.
With all the energy in this room, we can influence the global dialogue on culture and development. You can raise your voice, not only today, but throughout the rest of this year and until the end of 2015. We stand before an historic opportunity finally to recognise culture as a driver and enabler of sustainable development. It is now time for integration and to acknowledge in policies and strategies what is well known and shared by every citizen in everyday life. The post-2015 development agenda needs to propose a vision that corresponds to people’s needs, and recognising the economic and non-monetary benefits that culture and creative economy generate to achieve people-centered, inclusive and sustainable development is a first step in that direction.
Today, national consultations on culture and development are taking place around the world; international coalitions are emerging and supporting such messages; and alliances are being formed between organisations and networks in the south and north. Together with six other global culture networks, the International Federation of Coalitions for Cultural Diversity and the United Cities and Local Governments agenda 21 for culture are driving a global civil society campaign advocating the inclusion of culture in the sustainable development goals. A declaration that was elaborated in the framework of that campaign has now received 1,700 signatories, including more than 600 organisations covering 120 countries, and the clear and strong slogan is:
“The future we want includes culture”.
Culture certainly helps us to think about the long term and to reach our goals beyond our immediate needs. It seems that our societies have become obsessed with measurements, accounts and ratings and are ready to slice and dice our human capacities, believing that that will help us tackle our most pressured challenges. However, that approach does not seem to be working, and it is high time that we build a wider perspective and develop our ability to really think about the future. Culture is precisely how we can develop that bigger perspective; it allows us to build on the legacy of the past and our millennial heritage to strengthen our approach to the present and the future.
As sustainable development calls for ownership, we need to adapt to each context. Culture can help in that respect by fostering participation and crafting a more balanced and meaningful development model for and by the people.
As sustainable development calls for stronger integration of the economic, social and environmental aspects of development, we must invest massively in culture. After all, it lies precisely at the crossroads of those aspects as both a driver of economic growth and a source of identity and collective strength. Culture’s integrative dimension is a most powerful accelerator of inclusive and integrated development.
In this age of limits on our resources and our planet, we must make far more of this ultimate renewable energy—our cultural diversity—as a wellspring of collective innovation to meet the challenges of the knowledge society and economy. The ministers of culture who are present today know that more than anyone, but sometimes we still need to convince ministers of foreign affairs and the economy and prime ministers of the same thing. We will continue with that work. Culture must figure clearly in the future development paradigms and pathways that have been framed in the new sustainable development goals, and UNESCO will continue to pursue its international advocacy of that noble cause.
Thank you.
The Presiding Officer: Thank you so much, Danielle. I hope that you will pass on to Irina Bokova our sincere good wishes and thank her on our behalf for such a thought-provoking speech.
[bookmark: TOC_Sub_7849369]Good Culture, Good Country: Putting a Value on our Gift to the World
The Presiding Officer: We will now hear from Simon Anholt, who is an independent policy adviser and Professor of Political Science at the University of East Anglia.
You are very welcome, Simon.
17:14
Simon Anholt: Good evening, ladies and gentlemen.
The future that we want includes culture. I would go a little bit further and say that the future that we need is unobtainable without culture. In the next 13 and a half minutes, I will do my very best to explain why I believe that to be true.
First, a little canter through what I have been up to for the past 15 years, and what I have learnt about the role of culture as a result of that work.
In about 1989, I coined a horrible phrase: “nation brand”. I wish that I had not coined it, but I was making a simple point, which is that, in the age of globalisation, countries have images and reputations, and those reputations are fundamental to their ability to prosper and, yes, to compete in the modern age. 
The last time that I checked, there were 196 countries in the world. Most of us know very little about most of them. We know a tiny bit about a tiny number of them. In such a complex situation, we tend to go on the basis of clichés, commonplaces and, frankly, out-of-date and ignorant stereotypes. That was the reason why, back in the 1980s and 1990s, I claimed that it had become a part of the job of every responsible Government to become, in a certain sense, a brand manager as well as a policy maker. By that, I meant that Governments needed to understand that the good name of a nation is that nation’s licence to trade and behave effectively in the community of nations, that it is a sacred trust that they inherited when they came into office and that they must hand it down to their successors in office in at least as good a condition as they received it, if not better.
Moving forward to 2005, I decided that it was time to try to put some numbers on that, because I discovered, to my surprise, that nobody had ever measured the image of nations. There were hundreds of surveys about what people believed to be the reality—what countries managed to produce, how they were governed and how fast they were growing—but almost nothing that measured what ordinary people believed about those countries. So, in 2005, persisting in my unhappy choice of words, I created something called the “nation brands index”, which grew to become one of the largest social surveys ever conducted. It has collected 200 billion data points since 2005, year on year, polling a sample representing about 70 per cent of the world’s population on the question of what those people around the world think about 50 countries and 50 cities.
I have discovered a few interesting things as a result of the process. First, I discovered that people do not think about those countries and cities at all. Unfortunately, the human race is not naturally cosmopolitan. On average, most of us think about only three countries. We think about our own country, but only a little bit, not a lot; we tend to think about the United States of America, because it is very prominent and it affects our lives in all sorts of ways; and we think about a third country, which varies, depending on who you ask—the place we want to go to on holiday; the place where our daughter is studying; the place where we lost our wallet; and so forth. If my maths has not failed me, that leaves 193 countries that, to all intents and purposes, effectively do not exist in the minds of the majority of the world’s population. Therefore, when a country that is almost unheard of comes along and says, “We want to make ourselves famous—we want to be branded,” we approach that with a little scepticism. Which of those three countries are you going to take out? Is that country going to somehow become more relevant to the world’s population than their own country or the United States of America?
In the 10 years or so that followed, I spent a lot of time advising a large number of Governments on how they can understand and measure the reputation of their country, and how they could improve it. I spent most of that time reassuring them that propaganda does not work. Spending a great deal of taxpayers’ money on expensively telling everyone how wonderful you are is singularly ineffective. In fact, there is not one properly documented case study in the history of the world—you will have to take my word on that—to prove that it is possible to change by so much as one millimetre the image of any country in the minds of the international public through messages, marketing, branding, communications, logos and public relations. That is because the other thing that the survey taught me is that we never change our minds about other countries—or that, when we do, it is over decades and generations. The images of countries are part of the culture in which we live. The French view of Britain is part of the French culture. The British view of France is part of the British culture. Those are gigantic anthropological structures, which do not change simply because you see an advertisement telling you how wonderful a particular country is. I like to think that, over around 10 or 15 years, I have saved a lot of taxpayers a lot of money by discouraging Governments from blowing money on propaganda campaigns. 
What works is extremely clear. About three years ago, I took some time off to analyse the database of the nation brands index. There were 200 billion data points, and I burnt two or three computers in the process of looking at them. I wanted to ask the simple question: why do people admire one country more than another? That has a great deal to do with that country’s culture and a lot to do with that country’s perceived power, whether soft or hard. However, the most funny thing of all is that the most significant driver of any country’s overall image and, consequently, its ability to trade profitably, is the perception of morality—the idea that that country contributes something to the world that we all live in. People like good countries. What do I mean by “good”? I use the word not in the moral sense—as the opposite of bad—because that is a conversation that never finishes. I mean good in the practical sense of the common good, the greater good. People like good countries, where good is the opposite of selfish. 
As soon as I discovered that rather surprising and quite reassuring fact, I thought that it was probably time to build another survey. I created a survey that was completed exactly a month ago. It is called the “good country index”, and it does exactly what it says on the label. It tries to measure, not in perception but in reality, exactly what every country on earth contributes to the greater good—to humanity and to the planet. Extraordinarily, no one had ever measured that before. The thousands and thousands of surveys and indices out there all treat countries as if they were little islands or as if they were sitting on their own planet in their own solar system and were not connected to the rest of humanity in any way at all. We all know that, in the age of globalisation, that could not be more untrue. However, the impacts of countries on the rest of the world are simply never measured in the round.
I took 35 large and robust data sets—mostly provided by the United Nations and large international agencies and non-governmental organisations—that were good measurements of what countries contribute in the area of culture, peace and security, good global governance, science and so on, including, of course, the environment. I simply combined all those data sets to produce a ranking, which I released at a TED talk in Berlin a month ago. It proved to be rather controversial. There was nothing that I could do to fix the results—as soon as you collect the data and do the arithmetic, you have to live with whatever comes out at the end. It turned out that the goodest country on earth—I say goodest because it is not the best but the goodest, by which I mean that, in 2010, when most of the data was collected, it donated more per dollar of gross domestic product and therefore did more good for the rest of humanity than any other country on the planet—was Ireland. That caused a certain amount of unhappiness, particularly in Ireland, for some reason that I have not quite got to the bottom of. 
The United States of America came 21st—it was, possibly, tactless of me to release the survey on independence day. Then again, a lot of Americans understood that I was talking about the amount donated per dollar of GDP, and that the USA would have ranked a little bit higher if we had done something different.
I telling you about this because I think that this is—to use a boring word—the paradigm that we all have to get used to today. There is a simple equation at the heart of the matter: if countries want to do better, they have to do good. It is just the same for countries as it is for corporations. Remember corporate social responsibility? It was the sudden revolutionary realisation that if companies want to continue to earn the loyalty of their customers, they have to demonstrate that they are good members of society, that they do not just make money out of you and that they contribute something to the world that you live in. The same is true of countries—and why would it not be? We are talking about the same consumers who are exercising the same moral and ethical choices. 
I have got rather bored of hearing countries talking about how they can compete against one another because, over the years, I have discovered that only a tiny number of them will ever succeed in competing against one another. I am getting rather bored of Governments asking “How can we be more competitive?” while, behind them, the television shows the planet burning, people starving and killing one another and global problems continuing to increase because there is insufficient co-operation and collaboration to tackle them effectively. The more we compete against one another and the less we collaborate, the faster we race towards an uncertain and dangerous future.
The point about national image, and the contribution of the perception of morality to national image, is a revolutionary one, because it shows us that the most effective way of competing is to collaborate and work together. 
Where does culture come in all that? Culture is absolutely fundamental, because it is the only instrument, together with religion and education, that can help the populations of the world to grow spiritually to the stage at which they can comprehend the meaning of the world that they live in and literally exercise the imaginative faculty of envisioning the whole planet, not just their own country.
During the past month, since I released the index, I have received an enormous number of emails from people who are clearly struggling with what it does for their sense of nationalism. I have seen a lot of malignant nationalism. The way in which the developmental psychologists explain that is very persuasive. They say that, when a child is born, it has loyalty only to his or her immediate self—to himself or herself. As he or she grows, he or she learns to transfer that loyalty and trust to their own immediate family, and gradually, as they grow and acquire more trust, they learn to transfer loyalty and trust to their community or tribe. The furthest that we have reached in the 21st century is learning how to transfer that loyalty to the nation state, which is a structure that is 300 to 400 years old, so we are living way behind the times in that respect. For the majority of us, our loyalty is to the nation state, so our tendency is to mistrust and despise those who live in other nation states.
I do not think that the world cup helps that very much. I think that sport—I am not kidding—is partly responsible for stimulating that sense of competition between countries, and that culture comes from a completely opposite place. Culture is about collaboration.
The British Council’s excellent word “mutuality” teaches us that the joy of culture is doing culture with people, not people rolling up their culture into a pellet, firing it at people and saying, “Look. Admire us,” in a propagandistic way, because nobody likes that. The joy of doing culture together brings people together. I hardly need to stress that in this particular gathering.
Culture is required to create the future that we need, because an enormous number of people now have to be gently helped and educated to the next stage of human development, where they can imagine the world and 7 billion people and can say, “Yes, of course my own culture and nation are important,” but with the malignancy taken out of that.
Culture needs to deliver two things to the human race urgently. The first is benign nationalism: a healthy and trusting joy in people’s own national culture with a preparedness to mix, combine and jam with other cultures and make new culture.
The second thing that culture, along with religion and education, which I mentioned, needs to deliver is cosmopolitanism: the understanding that there is more to life than just a nation, and that we are all in this together.
As Franklin memorably said, if we do not hang together, we will certainly hang separately.
The Presiding Officer: Thank you very much for that absolutely fascinating talk, Simon.
[bookmark: TOC_Sub_7849354]Making the Open City the Hard Way
The Presiding Officer: I now invite Saskia Sassen to make her presentation. Saskia is Robert S Lynd Professor of Sociology and Co-chair of the Committee on Global Thought at Columbia University. She coined the term “global city”, which is in the title of her seminal work from 1991.
17:28
Saskia Sassen: It is a pleasure and an honour to be here.
I speak as a researcher and an academic, so the analysis is a bit hard.
Let me start with a basic premise. Cities are complex but incomplete systems, and in that mix of complexity and incompleteness lies their historic capacity to keep reinventing themselves.
When we bring in culture and its significance to a city, we are partly capturing a very long historic process that constitutes the city. Yes, there is culture that we bring to the city—events, festivals and all kinds of things, which matter enormously—but the city or urban condition is itself a cultural condition. In a way, that mix of incompleteness and complexity also means that every city is a bit different.
However, there is one thing that cities share, which marks a difference from national states. When a national state is confronted with conflict it can easily militarise that conflict, whereas cities cannot. This is a footnote: historically, we have had cities that could do that. They were fortresses, they were in the business of making war, but I am talking about what we now think of as cities, where commerce and the civic are the ways in which—ideally—conflicts get triaged.
Think of old Baghdad, old Jerusalem or Córdoba, centuries ago—in fact, let me stick with Baghdad and Jerusalem. They were cities where enormous differences co-existed—those differences constituted those cities. Today those cities are in deep trouble, not necessarily because of what they did, but because of what national states did. This is something that is continuously intervening.
I will make two points. The question of immigration brings in the larger geopolitical dimension—let us focus on Europe, since we are in Europe. I will start with a little story. When Haussmann was rebuilding Paris he brought some immigrants: German Catholics and Belgian Catholics. The French Catholic workers said, “Oh, no. Those are bad people. They are the wrong Catholics.” I mention France because France has the strongest tradition in Europe of accepting the outsider. When France brought in Italian women and young men—children—to work in the saltworks, some of them were killed by French workers. They were also Catholics.
Today we have an easy answer to the question of conflict in cities: cultural distance; religious distance. I propose that we are fooling ourselves. Sure, there are extreme forms of any religion that create cultural distance. We know from our cities that historically all these differences have managed to sort themselves out. In Europe, in the 1700s and 1800s, when immigrants came to the city, the immigrant was basically your cousin, with the same phenotype and the same religious group: always a problem. So there is a way that a city is a sufficiently complex system that it does not simply stand there, open. It is not just a space that you walk into.
Europe, compared to the United States, is a great example, because in Europe the city mattered. To simplify it a bit, in a way in the United States if the immigrant came, people said, “You are okay; come in—but you are on your own.” In Europe that is not the case: the foreigner—the outsider—had to be incorporated, and that took work. Every epoch in Europe had racism, butchery of foreigners, et cetera, and yet every epoch constituted us—I am Dutch in origin, by the way—as a more mixed people.
I like to say as a bit of a provocation that today most European countries are Creole people. Creole belongs to the Caribbean, typically, but in a way we are: we are all mixed. Yet, confronted with the new immigrants, we keep coming out with the same rhetoricising of the outsider, because incorporating the outsider is a big deal.
I should say that I completely share everything that has been said by other speakers, but I want to put on the table another variable that gets at how a city is constituted. Its strength is a strength, if you like, but it is also a barrier: it raises the ante. All these mini-histories that I have been alluding to, in a very shorthand way, constitute something that we call “the urban”. At its core, the urban has a cultural dimension. It materialises through commerce and the civic and whatever, but it is culture in a very deep sense.
I come back to Baghdad and Jerusalem, those great cities with their great past histories, and the bazaar as the centre of mixing. Look what they are now. Something very powerful and negative is afoot, and it becomes even more important to strengthen the constitutive element of the city, not just by bringing in festivals—much as I enjoy them—but by recognising that urban space is partly a cultural event with embedded codes.
When we are downtown in massive traffic—or rather, with a lot of people—at rush hour, and we accidentally step on each other’s feet or rip off a button, we do not take it personally. There is a code; it is rush hour. If the same happens in a neat suburb, it is an act of aggression.
The city is talking. I just wrote an article that made me think about what I am saying today, and I named it as a question: “Does the City Have Speech?” I mean speech as a category that comes from law: we, the citizens, have speech.
Let me put on the table a thesis: the city has speech. When we think of the cultural, and when we think of a larger negative geopolitical situation, we should enable ourselves, our institutions and our children—children are often much better than adults at this—to recognise that speech of the city. The speech of the city travels the vector of the civic and of commerce.
I will conclude with two elements, which are sort of new developments. One is that, in the current economic era—I am thinking especially about the familiar west, but also about other parts of the world such as China, India et cetera—one trend is the urbanisation of economies in a very peculiar way.
Think of a plantation, for instance, which is not in the city. The chances are that the plantation is producing for a global market, not just for its neighbours on or around the plantation. That means that, in order to access the markets, the grower of the palm, the soy or whatever has an increasingly important urban moment, which is the moment when the lawyering, the specialised financing and the this and that comes in.
When we multiply that example by most of our economic sectors, including—I repeat—non-urban economic sectors, we realise that the city is a kind of microcosm where more and more of the non-urban economies have a moment. That also means bringing an urban economic culture to bear on those larger economic processes.
The same thing is happening with geopolitics and international relations. When the premier of China comes to visit the United States, if the recent past is any precedent, he does not go to the United States but to Washington DC, Chicago—they like to go to Chicago, and New York gets very upset when that happens—and New York, more or less. I exaggerate, but only a bit.
Secondly, with the privatisation and deregulation of economies, more and more that used to happen between Governments now happens in the marketplace, through specialist law firms rather than legislatures et cetera. There is a real creeping urbanisation in international economic transactions and in international geopolitical transactions. It seems that, when we speak about the importance of cities and of culture, we must begin to bring in those rarely mentioned aspects of the city.
In a way, what we are seeing through the urbanisation of geopolitics, economies and certain other aspects is that the city must find a way somehow to develop its strengths and what marks its cityness, rather than doing what national states do. I go back to the point that the city is about the civic and about commerce.
I will leave you with a last thought: when we speak about culture, we should include in that the fact that the urban is itself a cultural event to a very large extent.
The Presiding Officer: Thank you for that challenging speech, Saskia. 
[bookmark: TOC_Sub_7849520]Evaluating the Cultural Sector in the Audit Society: Challenges and Dilemmas for Policy
The Presiding Officer: Our last presentation in this plenary session will be from the London School of Economics and Political Science Professor of Accounting, Michael Power.
You are very welcome, Michael.
17:41
Michael Power: Presiding Officer and ladies and gentlemen, it is a very big moment for me standing here. I was born in Arbroath, the first school that I went to was in Andrew Carnegie’s Dunfermline, my father worked in Rosyth dockyard and I watched the Forth road bridge being built. Now, I have come over here to this magnificent building, so it is a big moment.
I ask myself, “What is an accountant doing at a culture summit? Is that not something of an oxymoron?” Well, I am here to provoke, like the other speakers.
Ladies and gentlemen, we live in an age where individuals, organisations—including cultural organisations and their events, such as this one—and states themselves must increasingly give accounts of their performance. Indeed, if an alien was to land in the United Kingdom today, they would assume that the purpose of organisations was to give accounts of what they do rather than to actually do those things. These accounts of performance must be public, measurable and auditable. My purpose in the next 10 minutes is to warn you of some of the consequences of this audit society and performance measurement, which is being exported as I speak to many of the countries that are represented in this room.
We have to confront an ambiguity: two senses of cultural evaluation. The first one is to do with the evaluation of creative culture, which is very perilous to define but involves the on-going critical conversations and reactions of publics and experts and their seasoned judgment about the intrinsic quality and worth of cultural products. The second one is that of the audit culture. Cultural activity has never taken place in an economic vacuum, because there have always been patrons as suppliers of resource. However, the audit dimension has evolved to emphasise the periodic production of extrinsic and measurable financial and non-financial values.
The core currencies of audit culture are cost-effectiveness, value for money and, latterly, impact. Those are the accounts that your Treasury ministers will want to hear from you and they are probably the accounts that you as policy makers want to give to them. The key question is: what are the points of real contact and friction between the two cultures of evaluation of the artistic and the audit? This is a re-rendering of C P Snow’s two cultures of the arts and sciences as, actually, the arts and sciences, and the audit culture.
How do you as individuals navigate those points of contact and make decisions that mediate fiscal and cultural realities?  The “audit society” is my label for the systematic tendency in some countries for increased performance accounting with an emphasis on the measurable, visible and auditable character of that performance without any obvious beneficial good in doing that. We might imagine that in the private sector this giving of accounts is a straightforward business, but even here in the heartland of capitalism performance is not always straightforward. What counts: short term or long term?
Many organisations face pressures to give accounts of their non-economic dimensions such as their respect for human rights, which Simon Anholt referred to, environmental compliance and so on. The complexities multiply in the cultural industries and in public organisations, which often have plural and competing objectives. Some of my colleagues have observed how key actors in the public sector gravitate to the measurable and auditable dimensions of performance. In my world, at the London School of Economics, student satisfaction questionnaires have become a key performance measurement instrument. Those questionnaires tend to crowd out discussions of longer-term effects of student development and of the civilising process, which is harder to grasp and measure.
In the audit society, a mix of bureaucratic tendencies coupled with powerful accounting technologies of performance measurement can create a dangerous climate that feeds itself through the measurable and countable and creates a false kind of precision in the way that we manage all manner of activities. The issue is partly technical. Inputs—financial, non-financial and a range of activities—are much easier and cheaper to measure and much less contentious than the outcomes and impacts that we might care about, especially as those impacts diffuse over space and time in uncontrollable ways.
However, the real issue of the audit society is not about the technical issue of improving modes of measurement of performance; it is the crowding effect of the logic of performance measurement. Performance evaluation often gravitates to and focuses on partial representations of complex performances—the part ends up representing the whole. When I went through security control at Heathrow airport this morning, at the end of security there was a system in which people pressed a buzzer to say whether they had had a good or not-so-good experience in security. Imagine if we had such a buzzer system as people left theatres, to ask people whether they enjoyed the experience, with just two buttons for yes and no. As funny as it may seem, such a device, even if used by only a few people, would generate performance data that could travel beyond the theatre and take on the status of the facts of performance. There is a dangerous seduction in such instruments and the facts that they produce, even the less silly ones.
All of that poses serious challenges to many of you in this room. I admit that your position is very difficult. On the one hand, you have the demands of Treasuries and the difficulties of long-term planning. However, the short-term effects of the audit society and a focus on revenues and costs, web hits and social media impact over short time spans can be deeply corrosive in the long run—in my world, I almost have to have the impact before I have done any research, so the whole causality has been inverted. You have a responsibility to face that issue head-on in your countries, if you have not already done so.
The essential contestability of value in the cultural field creates considerable burdens for you. How, practically, might it be possible to hold on to both elements of the two cultures—of evaluation in culture itself and the audit culture—when one is highly contested and the other contains at best partial measures of performance? The answer is not to abandon measurement where it is possible. Sometimes, even crude measures can give us a window on a phenomenon that is important to us. The answer is not to contest fiscal realities with your Treasury officials—from what I have heard today, I think that you would lose. The answer is to generate a distinctive policy attitude to measurement and auditability. For that, you need to see yourselves as risk takers who necessarily embrace the uncertainty that is associated with plural narratives of value in the performance universe.
In essence, in the cultural field and in many others—including the economic field, although that is another matter—we take bets on things that are hard to measure. At the London School of Economics, we take bets on the civilising process of the education that we afford our students. It is surely better to be honest about those bets than it is to pretend that decisions have firm and precise foundations in auditable measures of performance. Those bets must be seen—as I am sure they are, in many cases—in terms of a portfolio approach to the cultural field, in which the unit of concern is the shape of the portfolio itself as much as its constituents. That portfolio view requires the confidence of the advertising executive who says—you have probably heard this before—“I know that half of what I spend on advertising is wasted. The problem is that I don’t know which half.”
The challenge in the cultural field goes even further than that. Specific decisions that you make need somehow to take account of all the significant value narratives—the economic, the social and the intrinsic—that are in play without being bewitched by the measurable dimensions. The only realistic way to do that is to have something like what in my world—the accounting world—I call a balanced scorecard as a decision aide. Such a device is not a mechanical input into decision making or a formula, but it would help to remind decision makers such as you of the multiple values that are at stake in evaluating cultural activities, including over the long term.
I do not mean to be patronising when I say that decision making is hard—it is—but deciding is inevitable. We know that there is no luxury of keeping everything in play or keeping everyone happy, but reflecting in the widest possible way on what is at stake—both the measurable and the unmeasurable—and having processes for that is the strongest antidote to the audit society tendencies and their effects in the cultural field.
I want to conclude with some specific questions that you as policy makers should ask and to suggest that it is your responsibility to go home from Edinburgh and think about what the answers to these questions might be. 
Are you sure that, when you make decisions, you have in mind the full value universe when cultural activity is evaluated? What processes do you have to give weight to those different values? How do you structure the inevitable conflict between values? Do you just ignore some things? How can you be sure that in your countries easily auditable measures of performance are not given excess weight in decision making? 
How can you educate cultural organisations in your society to give the best and most authentic account of themselves to enable such a balanced evaluation by taxpayers and any other donors and sponsors? In effect, what does your balanced scorecard for evaluating cultural activity look like? What information do you routinely request and receive that supports that process? I raise that question as an accountant, because information drives people’s perception of what is relevant.
The audit society seduces us, gives us images of control, makes us look in control, gives us multiple measures of performance and enables a certain kind of checking and verification but, particularly in the cultural field, it also delivers a false kind of objectivity. Over time, a silent disaster will unfold, whereby we no longer know how to evaluate complex cultural activities, so we invest more and more in evaluation systems that make those activities look simpler than they are.
Ladies and gentlemen, it is over to you. Please enjoy Edinburgh, as I am doing.
The Presiding Officer: Thank you very much, Michael. As someone who also grew up in Fife and saw the first Forth road bridge being built, I hope that you will take the time to go to Queensferry to see the new Forth road bridge being built.
I ask all the delegates to thank the presenters, the speakers and the performers for sharing their thoughts and ideas, and I take a special opportunity to thank Hespèrion XXI for its inspiring music in our opening session. [Applause.]
Tomorrow, we will see you back here first thing in the morning for another plenary session, at which we will hear a further four presentations that will address the themes of the 2014 summit, after which we will have our first set of policy discussions.
That ends the session for today, but I ask our ministerial delegations to wait for their delegate aides to return to the chamber, after which all guests are invited to join me in the members’ room for the pre-dinner reception. Thank you for your attention. I am sure you agree with me that the speeches were thought provoking and challenging, and I look forward to meeting you in a slightly more informal setting in a few minutes.
Session closed at 17:55.
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The Presiding Officer (Tricia Marwick): Good morning and welcome to our second plenary session in the Scottish Parliament. I hope that all of you had an interesting evening last night, and that you enjoyed the food and music.
Before we move into the policy discussions to explore matters further, we will hear a further series of presentations. Without further ado, I ask Dr Benjamin Barber, political theorist and author of “If Mayors Ruled the World: Dysfunctional Nations, Rising Cities” to share his thoughts with us.
[bookmark: TOC_Sub_7848866]The Culture of the City, the City as Culture
09:31
Benjamin Barber: Good morning. Is everybody awake?
Delegates: Yes.
Benjamin Barber: Good—because I am not. However, over the course of the next few minutes, I will try to be awake enough to introduce this second day of discussions.
Presiding Officer, Jonathan Mills and ministers from many different places, I am very pleased and honoured to be able to talk to you and to continue the conversation that we began yesterday about the city and culture and the city and arts. I will try to put a few fairly blunt and provocative ideas on the table. I am an American, after all; given that we are known for our bluntness, I think that my being blunt will be acceptable to you.
I want to be blunt because we are at a crucial time in the world. We need only look at the headlines in any morning newspaper around the world to know that things are not well. The state not just of the union but of the world is desperate and needs ideas, innovation and, especially, the solace and consolation that are offered by the contributions that art and culture can make, but which are so often marginalised, siloed and put aside.
This morning, I want to say a few words about the arts and culture and their specific and unique relationship with the city and the urban—indeed, with urbanity—and to suggest that in the tight relationship between the city and culture and the city as culture lies the possibility of what I would be so bold as to call a governance revolution in how we address and talk about the desperate problems that we face today.
Javier Nieto, the president of the Institute for Advanced Architecture of Catalonia, has said:
“More than ever before the city will be culture. A space of freedom and contact, a space for creation and exchange ... A quality public space, at the human scale, with efficient energy-sustainable systems of mobility where people are the essential core in what today defines the value of a city.”
His point—which I think is essential—is that in thinking and talking about the city, we ought to think not about the city and culture, but about the city as culture; there is a sense in which those two terms are synonymous—a sense that we are talking about the very same thing. We cannot talk about culture without talking about the urban, and we cannot talk about urbanity without talking about the arts and culture.
Before I move on to talk specifically about the city, I will say a few more words about what mediates that vital relationship between the city and culture. I want to put three key terms on the table that I hope we can talk about in the course of the day, in addition to the other rich provocations that have already been presented.
First, I want to talk about the idea of the public, and how that understanding of the public can mediate art and urbanity. I want to talk about the idea of democracy and the way in which culture and the city are both born around and inspire and generate the idea of democracy. Finally, I want to talk about a term that I prefer to the one that has been used over the past day or so—“globalisation”, which has certain negative connotations. I want instead to talk about interdependence and the way in which a 21st century world, defined by interdependence, mediates the relationship between art and the city—culture and the city—in important ways. I will say a word about each of those ideas, and then go on to talk specifically about the role that the city can play.
The idea of the public—of public space and of what constitutes a public—is absolutely essential both to culture and to the city. It is under siege today, not so much from the specific ideologies of neo-liberal market philosophy and the idea that private is better than public, or the idea that the state or Government is the problem and the market is the solution, but more as a result of privatisation, commercialisation and the demeaning and belittling of the very idea of the public—the idea of us. Yet, the city is us. It is about a common community and collectivity. Individualism, powerful as it is, and the market and market capitalism, productive as they are, fall short of grasping our essential communal relationship.
Edward Glaeser said that
“we are an urban species”—
which is a kind of update on Aristotle’s statement that we are a political animal, or zoon politikon—and that we have in common our commonality, that we work together collectively and co-operatively, and that we are larger when we are together and smaller when we are apart, as much as we celebrate our individualism, our private liberty and the possibilities of the market.
The idea of the public gives birth, in the political realm, to the idea of citizenship: to cives—people who are like other people because they share a common space. There has been a lot of discussion about identity politics and what separates us, but the word “citizenship”—citoyen, citoyenneté and cité have the same etymology—points to what we share in common.
As citizens, we occupy a common space. As blacks and whites, Muslims and Christians, ethnics of one kind or another and speakers of different languages, we are distinct, but as citizens, we put that aside to share common ground and public purposes. Citizenship grows directly out of that idea of the public. Citizenship does not always extend to everybody. One of the large questions today is who is and who is not a citizen. However, the aspiration to citizenship is an aspiration to commonality.
The struggle in my country, the United States, has been a 200 or 300-year-old struggle to expand citizenship to encompass not just white, male property owners but everyone. Today, the question for those who are in the country but not officially as citizens is to ask what is their role in citizenship. However, citizenship is about having an aspirational public, and it points to what we share and not to what divides us.
Citizenship has in common with culture the idea of an audience: in early Greek theatre, we began with one actor and an audience; a religious preacher has a congregation. Everyone knows that one of the great strengths of art is that it is not about artists working in solitude; it is about art and audience. “Spectacle” is the French word and we have the word “spectator”. It is about the presence of an audience—an audience as a kind of cultural citizenry. The audience is involved in the making of art, not just the consuming of art. No play and no dance—not even a poem—is complete until it has an audience and until an audience participates in taking it in, understanding it and giving it back. The idea of the public is the first feature.
The second feature is the idea of democracy. When I worked with Bill Clinton back in the 1990s, he asked me to write an essay for his national commission on the arts. I wrote a piece on imagination, which simply said that democracy and art share a fundamental faculty—empathy and imagination. There is no art without imagination and there is no democracy without imagination.
Bigotry and prejudice are nothing other than the absence of imagination—the inability to look at another person and see beyond their skin colour, religion or ethnicity. Bigots are women and men without imagination. We live in a world of defective imagination in many parts, where people cannot imagine the situation beyond Islam, beyond Christianity, beyond their ethnicity or beyond their gender. They cannot imagine that the “other” across the aisle is also human.
Empathy and imagination make seeing that possible. That is why the most important feature of education in a democracy is arts education because, in the arts, we learn and understand the faculty of imagination and what it does to allow us to see and be with others. Understanding and being with others allows us to create a public common space and a citizenry.
Only the lack of imagination makes us feel that the citizenry is not large enough to encompass people who have dark skins or people of a different religion. Imagination plays a powerful role. As you wander around Edinburgh looking at the extraordinary artistic events, think for a minute about the faculty that is being most appealed to. It is your imagination. People from all over the world are here and there are arts events and performances from all over the world. As we wander around, they kindle our imagination and allow us to identify with others, to see others and to understand the other.
In this world today, the problem of the other—it is not their problem, but our problem—and the inability to see the other as part of our community lie at the heart of many of the difficulties that we face. The arts and culture provide a direct way into imagination, which is as important for art as it is for democracy.
The third feature is interdependence. Here we come to the heart of a fundamental change in the world. For 400 or 500 years, the world was defined by territorial sovereign nation states—independent nation states—in which we lived out our lives and in which the problems and challenges that we faced were all given by the territorial entities.
When I was growing up in New York City in the 1940s, my mother used to say, “Don’t go to Brooklyn. There’s a virus over there and you might get ill.” Nowadays, we worry about the West Nile virus, the Hong Kong flu and Ebola coming across borders, about HIV and about global pandemics. It is not just Médecins Sans Frontières, but maladies sans frontières—disease without borders. We live in a world of disease without borders, immigration without borders, markets without borders, technology without borders, crime without borders and terrorism without borders, and yet it is still a world of bordered and independent 18th century sovereign states. In that dilemma is the heart of the political problem of the modern world—18th century independent sovereign institutions are confronting 21st century interdependent problems that cross all borders.
We do not have civic or political institutions that really cross borders. We have those that try, such as the United Nations system and the Bretton Woods institutions, but because they are rooted in the sovereign state system, they are—like the UN Security Council—limited by that system.
Interdependence is a mandate for co-operation and exchange at the heart of the making of art and at the heart of the making of a just politics.
In those three ideas—interdependence, democracy and the public—art and urbanity come together and put the city in a special place today. I do not have to remind delegates how special cities are. A couple of months ago I was in Brussels at a European Council meeting at which one of the officials said “Yes, the city is a very interesting level of governance,” and I said “No, it’s not. It’s not a level of governance at all.” The city is the quintessential and original human community; it is how we define ourselves.
We often talk through patriotism and nationalism about the countries that we come from, but it is different when I ask people where they are from. For example, when I asked Ms Mandela where she was from, she said “Oh, Durban.” She did not say “South Africa”; she could have but she said, “Durban”. If you ask me that question, I will say “New York”. Somebody else will say, “Edinburgh”. The towns and cities from which we come—where we are born, grow up, go to school, take jobs, get married, pray and play, and get old and die—are truly our identity. It is at that level that we think about who we are, what we share and what are our communities. I believe that that is an extraordinary civic advantage, and it is also where art and culture happen. As I said, culture is the city. What happens at that level is that we feel the possibility of solving the everyday problems that are supposed to comprise the political agenda.
If I look around the world today I see a series of nation states busy posturing, talking ideology, explaining how different they are from one another, fighting about their borders and territories, and often trying to destroy one another. So often, 21st century politics looks like 19th century politics, with wars of national liberation and independence, and countries still trying to win their independence in an interdependent world—these remarks have no reference to Scotland, by the way.
However, I do think that we are living in a world where the ancient and understandable impulse for independence is fundamentally contradictory to the basic need in the 21st century for interdependence and more togetherness, integration and co-operation. Whether it is in the Ukraine or Catalonia, Afghanistan or Iraq, or here in the United Kingdom, trying to separate, divide and retrieve ancient identities organised around nationalism is, whatever else it may be about, contrary to the spirit of an age that demands, if we are to survive at all, increased co-operation, a loosening of borders and not a tightening of them, less sovereignty and more collaboration. That is simply a mandate of the realities of the 21st century that I suggest cities are particularly well suited to undertake, as venues of culture, civility, multiculturalism and trust.
We should spend a little less time talking about nation states, sovereign states and independence, and spend a little more time thinking about cities, mayors and interdependence, and about cities as extraordinary civic communities of exchange that lie on the crossroads of the world. Ninety per cent of cities are on water of some kind: rivers, streams, lakes, oceans and seas. That is, of course, because they are mediums of exchange, transactionalism and transformation. That is why cities are multicultural while nations are monocultural. It may be the English people, the Scottish people and the Welsh people, but in London, Birmingham, Cardiff and Edinburgh the whole world is present and has been for a long time, because cities are about trade, exchange and culture, and cultural exchange. That means that they are rooted in the idea of the acceptance and toleration—and even the embracing—of difference. That is why when you go to a city you cannot any longer talk about one ethnicity, one people or one religion; you are talking about all of them together.
That makes cities look much more like the world. Nations do not look like the world; they look like themselves. Cities actually look like the world of multiculture, of difference, of transactionalism, and of transformation. That makes them, I believe, ideal entities not just for the practices of art, of culture, of trade, of business, of entrepreneurship, of ingenuity and of creativity—all things that happen in the city; it also makes them instruments of civic co-operation. It makes them instruments that allow us to enlarge our citizenship from being a citizen of New York, Tokyo, Durban or Perth into being a citizen of the planet.
In a certain sense, citizens of cities are already citizens of the planet. They come from all over. They share the differences. They create communities based not on their specific identities, but on sharing the community that they create. Civility and the city represent a community that is created from imagination, common goals and public spaces that we make for ourselves. The Edinburgh festival is glorious because it takes place in the great public spaces of Edinburgh, of which there are many. It is funny that we often think of the countryside as the open space and cities as the closed space, but it is in cities that public spaces such as the public square and the commons are found and exploited for the purposes of culture, exchange, education and growth and thus, in time, democracy. A commons welcomes everybody in a way that nations cannot and do not.
Cities are a key to our future, and the question that I will leave with you as I finish my remarks this morning is about whether there is a way to enhance the already extraordinary role of cities in global co-operation. If I had time, I would name for you 12 or 15 intercity associations that most of you will never have heard of. Mention the United Nations to a child of 12 and they will know what it is. Most of them will snicker, a few will applaud, but if we mention United Cities and Local Governments, ICLEI, CityNet or City Protocol or ask people to name the associations that already exist in which cities co-operate and work together, most of them will shake their heads.
United Cities and Local Governments, which has been around for more than 100 years, is the most important intercity association in the world that nobody, except perhaps a few people in this room because they are present and they have done extraordinary work, has ever heard of. I suggest that if we can build on intercity associations, and work with the architecture of civic co-operation that comes out of the public common spaces that are created by urbanity and culture, we have a chance to create a different kind of global architecture of co-operation, openness, multiculturalism, creativity, entrepreneurship and productivity.
When we were talking yesterday, Jonathan Mills said that this conference must not just be about talking but about making something. Artists make things; that is their great power. They do not just think things and imagine things, they make things that we share. I suggest that we make a new institution that can be part of a governance revolution. We can call it a parliament of mayors or a parliament or assembly of cities. It will do the many things that the UN, despite its brilliant intentions and extraordinary leadership, has been unable to do because it is rooted in nation states, which is to create a global co-operative body that is capable of addressing climate change, immigration, disease, security, justice, education and equality—the things we all aspire to at our best as citizens, but so rarely achieve through the institutional devices of the nation state, and which cities are so well-suited to doing with their rooting and culture in the arts, education and creativity.
If you like the idea of a global parliament of mayors, go online at www.i-movement.org or come to Amsterdam on 19 September—excuse the plug, Jonathan. The G4 Dutch mayors of Amsterdam, Rotterdam, Utrecht and the Hague have invited mayors from around the world, and there will be 40 to 45 cities represented along with 50 or 60 urban experts and associations. They will look at a planning process to convene a global parliament of mayors pilot, as the beginnings of a governance revolution in which we take the extraordinary strengths that are twinned in the city and art, in culture and urbanity, and turn them into a co-operative principle for the sustainability that our world desperately needs.
The Presiding Officer: Thank you so much, Benjamin.
[bookmark: TOC_Sub_7850350]What exactly do we mean by the use of and value in the arts?
The Presiding Officer: We will now hear from award-winning singer, writer and artistic director Robyn Archer.
09:55
Robyn Archer: Presiding Officer, thank you very much, and thank you for your excellent hospitality yesterday evening.
Distinguished guests, artists, ladies and gentlemen: if you climb to the top of the Eiffel tower and look down at the rooftop of the Musée du quai Branly, you will see a large black-and-white painting. It is called “Barramundi Scales”, and it is the work of Lena Nyadbi from the Kimberley in remote northwest Australia. Lena began painting at the Warmun Art Centre in her fifties, and she is now in her late seventies.
When the work was launched last year, the director of the centre, who accompanied Lena to Paris, asked her how she felt. She said:
“I could see my barramundi scales and it made me cry.”
She was sad. It is a painting of her country, and in Paris she missed her country. The fact that she is now probably the most viewed Australian Aboriginal artist ever makes no dent in what she really values, and there is no change in her modest day-to-day life as she continues to sit on the ground, in the red earth, and paint.
Some years ago when another equally revered Australian male Aboriginal artist was brought to Paris for the first time, he was escorted to the Louvre and went immediately to the shop. He saw postcards, bought a few, and then, when he was asked whether they should proceed to the galleries, he said no, that was enough—he had seen the pictures. There was no fetishising of the objects themselves; he had seen the content and had absorbed what they represented.
Those responses offer a clue to the way in which Australian indigenous artists traditionally valued art. Despite the fact that nine out of 10 Australians say that the arts are important, and that, contrary to popular belief, more Australians attend arts events than sporting events, Australian artists bemoan the lack of the centrality of art to Australian life. However, when they do so, Wesley Enoch, the artistic director of the Queensland Theatre Company and the first Aboriginal man to head a major state company in Australia, reminds us that we need look no further than traditional Aboriginal and Torres Strait Island society to see that once there was no division between life and art. Visual representation, both figurative and abstract—dance, song, costume and ceremony—combined with food, drink, hunting, initiation, birth and death in a seamless and rich weave of life.
When Britain declared that huge continent, which was peopled with thousands upon thousands of clans and languages and sophisticated artistic practice, “terra nullius”—that is, nobody lives there so we can take it—traditional life started to fall apart. However, those first people have survived, and, while for many of them art might well be separated from life, the newest and most adventurous of indigenous artists in Australia are now taking the trauma of those past centuries and many of the on-going present challenges and making great art from those awkward and painful truths. A good example is Danie Mellor, who is exhibiting during the Edinburgh Festival.
It should not be surprising that a society built on squattocracy—that is, grab some land, put a fence around it and protect it—should develop values that are so much at odds with those of traditional hunter-gatherers, who valued so many things that cannot be fenced. That is the starting point from which we should consider what exactly we mean by the use of and value in the arts.
In his 1882 lecture, “The English Renaissance of Art”, Oscar Wilde said:
“Art cannot have any other claim but her own perfection”.
He was an artist and aesthete who was completely confident about what he valued in art, just as Lena Nyadbi is confident about what she values in art, even though her evaluation is about as widely divergent from Wilde as one can imagine and her value system stretches tens of thousands of years further back than Wilde’s.
These days, most of us are less confident about what we actually value in art. We are confused in a maelstrom of backing away from defining excellence yet maintaining that that is what we buy, collect or fund. We are left to hack a path through a dense forest of often conflicting evaluations. The commodification of commercial entertainment or “eventism” has drifted into the sphere of the arts, with their success now being measured in the vulgate of bums on seats, box-office takings and, beyond that, how many bed-nights or meals they sell or parking fees they result in—that ubiquitous measure of “return” to the city. In yet another dell of that forest are the utilitarian measures of health, diversity and community engagement, which are found everywhere in public policy.
All those good and worthy things, which many artists are happy to pursue through their skill in the arts, are very far from Wilde and ars gratia artis. Such measures are also often very far from the reality of the development of an artist such as the musician or visual artist who for years must spend hours every day alone, perfecting his or her craft.
However, for many politicians, those utilitarian values have become the only justification of the arts, perhaps despite their own personal love of the arts. Those measures appear to be the last stand when they face a cabinet of colleagues claiming that a nation’s health, defence and trade figures are infinitely more important than a nation’s arts and culture. Furthermore, some arts organisations have, sadly, fallen into the trap of focusing only on those utilitarian justifications, their eyes distracted from genuine vision and any attempt to articulate other means of valuing the arts. That is not the way things should be.
I am aware of artists and organisations whose skilled and admirably sensitive creative processes—sometimes in non-arts contexts—result in inspirational excellence. One such company, which is at the Edinburgh International Festival this year, is Back to Back Theatre, whose artistic leadership and management are present here today and whose process and practice I would characterise as pure art, despite the fact that many of its performers come initially from non-arts backgrounds. In any such contexts, we neglect at our peril the core values of awe, wonder, the stimulation of curiosity and the creative muscle, the alchemy of imagination, the stimulation of emotion in many a dulled existence and the enlivening of the lazy synapses in our much underused brains.
Those are the qualities of the kind of theatre that Back to Back Theatre continually produces. The fact that it works with actors of varying physical, emotional and intellectual abilities is not only admirable, but exactly what makes the work unique and great. They are some of the qualities that we must value in the arts, and we must value those artists and companies that constantly strive to uphold them. Whether such art happens in a concert hall with an expensive ticket that buys us the experience of a gifted soloist performing to a so-called passive audience—which, if it is getting its money’s worth, is not passive at all—or whether it is free on a suburban street with thousands of local participants, or whether it happens in a sophisticated contemporary art gallery in a densely urbanised megalopolis or in a tiny town in a remote desert region, those are among the real uses and values of the arts. They are, I repeat, awe, wonder, a high degree of craftsmanship, stimulation of curiosity and the creative muscle, the alchemy of imagination, the stimulation of emotion or empowerment in many a dulled or constrained existence and the enlivening of the brain.
The context is significant but contexts are nuts-and-bolts issues, not values. An event will acquit its grant by saying that it had huge numbers, but does anyone ever question the quality or depth of the experience? As Simon Anholt said yesterday, does anyone ask, “What good did it do?” We must ensure that there is a nuts-and-bolts framework that allows, in a wholly equitable way, the potential of an artist to develop and the arts to be experienced across the widest possible socioeconomic and geographic range. That would seem to be self-evident in anything that we call a democracy.
Nevertheless, at the heart of it all is the experience and what that means to the artists and participants, some of whom will be the audience. Getting the framework right without taking into account the nature and quality of the experience means that we seriously undervalue the most important things that the arts can do for us as human beings—and I mean human beings on a global scale.
Even those who understand that difference often avoid the next, much more difficult step of trying to define what the “inherent” quality of art really is, and I hope that, in the round-table session that will follow, we can start to take that extra, more difficult step. Such arguments become befuddled by an insecurity that is bred of thinking that beauty is in the eye of the beholder and that everyone can have a different opinion about art. Although that is certainly true, it is also true that those with long and wide experience of an art form will be able to detect levels of skill and originality—or the lack of it—authenticity and genuine innovation and careful or careless process. Painstaking investigation into the experience of a work of art can reveal a great deal about depth and superficiality.
Thankfully, many societies and levels of government throughout the world now appear to acknowledge that the arts are good things to support as a sign of a civil society and, in convenient situations, a source of national pride. That is a generally positive evaluation. However, I would go further and say that the arts are among the essential services and, indeed, are by now so essential to our quality of life that they are indispensable. Imagine any day in which there was no music. That would be practically impossible, even for those who do not see themselves as arts lovers. Although music comes at them from unbidden sources all round them—from their television, notepad, tablet or local shop—they will rarely acknowledge the composer or musicians who worked to make it.
If our quality of life now depends on music, design and screen cultures all round us, artists ought to be valued in the same way as workers in other essential services and supported accordingly. It is clear that artists are not currently thought of in the same way as nurses, doctors, garbage collectors and soldiers, but most agree that a life without the products of artists would by now be so bleak as to be unbearable. That anomaly needs to be explored much more than time allows here and, again, I hope that we can follow up that issue in the round-table discussion.
Even in the current and perhaps less enlightened constructs of competitive arts funding, those of us who are responsible for creating the structures by which artists are supported are obliged to be very clear about what we mean when we talk about the use of and value in the arts. Such phrases run off our tongues very easily, but we are frequently unable to articulate exactly what those values are. We heard such phrases yesterday—there were references to the inherent value and true message of art—but I want to push that further. What exactly is the inherent value of art, and what is the message? All of us here understand the good that art can do on smaller and larger scales, but when we encounter resistance and when others simply do not feel the same and disagree, what tools and language can we use to convince them? The addresses that we heard yesterday were powerful and compelling, but how and where do we construct the platforms for such things to be heard clearly by our people and our politicians?
I believe that we are obliged to consider not just one set of more easily measurable values, but also the much harder to define attributes of the arts such as inspiration, awe, excellence and process. Michael Power referred to that balance yesterday. Of course, it is reasonable to expect artists and arts organisations to keep clean books and to acknowledge the same fiscal responsibility as any other business, but whether it be Oscar Wilde’s selfish aestheticism or Lena Nyadbi’s connection to country, whether it be the supreme imagination and skills acquisition of certain individuals or ensembles or the undeniable thrill of seeing the young, the old and the isolated grow in self-confidence through some small participatory pleasure as a result of the arts, or whether the project is a small local one or one that aims, as A Soul for Europe does, at the harmonisation of whole countries in conflict, we must continue to evaluate the arts in a complex and comprehensive way rather than through a damagingly simplistic economic or utilitarian prism.
To reduce any analysis of what is valuable and useful in art to just any one or a small selection of that complex set of measurables is to deny how deeply the arts penetrate into 21st century life. Given that the way in which we support the arts now depends on those evaluations, we cannot be too careful about their construct and their wise embrace.
I am confident that the music that I will hear during the Edinburgh International Festival will delight me and leave me in awe—the festival has set a global benchmark for musical excellence—but I can honestly say that, a few weeks ago on the banks of the Clyde, I was also delighted at seeing older women, who were not professional dancers, move beautifully with younger people, singers and musicians as part of a project that was predicated on community engagement. I was convinced by the authenticity of that project’s process, just as I am convinced of Philippe Herreweghe’s approach to performing “The Tears of St Peter”, which I will hear tomorrow. I also experienced the same thing a few weeks ago during the National Theatre of Scotland’s highly political history of Glasgow.
I would wish those diverse joys for all audiences, even as I acknowledge that tastes differ, but I demand such expansiveness from policy makers. I want us to create structures that support not just the well-made, the well-known and the much-loved, but the ugly, the unknown and the unloved. Only time will tell which of the arts of our time will survive, and we need a framework that encourages all of that. We must seriously value the well-bred success as well as the failed experiment, and the wildfires and undergrowth as much as the gorgeous mature canopy. Both are essential for a resilient arts environment—a grand and diverse forest that will continue to grow, despite the unexpected storm.
The Presiding Officer: Thank you so much, Robyn.
[bookmark: TOC_Sub_7849073]Cultural Identity: A Source for Positive Change in a Global Environment
The Presiding Officer: I now ask Nandi Mandela to make her presentation. Nandi has a wealth of experience of working with diverse communities through her business interests, and she is a director for the KwaZulu-Natal Philharmonic Orchestra.
10:11
Nandi Mandela: Thank you very much, Presiding Officer. Please forgive my voice—I have a touch of a cold.
“A nation that refuses to learn from other cultures is nothing but a nation of idiots and lunatics ... but to learn from other cultures does not mean we should abandon our own.”
That is a quotation from the former President of Tanzania, Julius Nyerere. In his speech “I am an African”, our former President of South Africa, Thabo Mbeki, said:
“I owe my being to the hills and valleys, the mountains and glades, the rivers, the deserts, the trees, the flowers, the seas and the ever-changing seasons that define our native land ... My mind and my knowledge of myself are formed by victories that are jewels in our African crown”.
Those two quotations form the basis of my presentation. First, it is our environment that defines who we are. Secondly, culture evolves, so it can be an advocate for positive change.
Culture is about self-knowledge; it is dynamic, it is adaptable and it is always changing. At a micro level, one’s language and different forms of cultural expression, including the performed and the visual arts, are at the core of who we are. All that informs who we become and our individual role in a global environment. At a macro level, nationhood is about maintaining national pride in one’s culture and participating as an equal partner in a melting pot of cultures of the world. Individuals who are grounded in their cultural beliefs and who are selfless and believe in the goodness of others seldom falter. The African proverb “Indlela ibuzwa kwabaphambili” can be translated as follows:
“those who came before us open our eyes”.
Thus, it is our task and our responsibility to learn from those who came before us as we navigate our way in a fast-changing global environment.
How do we assert ourselves without offending the next person? How do we become independent and yet interdependent? We need to learn to listen. We need to learn to be humble and to make a concerted effort to view the world through the lens of another. Most of us listen, but we do not hear the other person.
Before, during and after his presidency, Nelson Mandela was at pains to explain that he did not rise to prominence on his own. He consulted extensively and sometimes had to concede his own point of view to achieve consensus for the general good. He learned as much as a young man observing elders resolving community issues. In his book, “Long Walk to Freedom”, he says:
“Like all Xhosa children, I acquired knowledge mainly through observation ... My life, and that of most Xhosas at the time, was shaped by custom, ritual, and taboo. This was the alpha and the omega of our existence ...
My later notions of leadership were profoundly influenced by observing the regent and his court”.
The regent
“would open the meeting by thanking everyone for coming and explaining why he had summoned them. From that point on, he would not utter another word”
and would listen to everyone in the audience, no matter their status. He would keep quiet
“until the meeting was nearing its end ... The meetings would continue until some kind of consensus was reached ... If no agreement could be reached, another meeting would be held ... I have always endeavoured to listen to what each and every person in a discussion had to say before venturing my own opinion. Oftentimes, my own opinion will simply represent a consensus of what I heard in the discussion.”
It therefore does not matter what you tell your children or other people; if you do not lead by example, they will simply learn through your actions. My grandfather is a classic example of a child who learned through observation and emulation. Furthermore, in the meetings with the regent, everyone was allowed to give their opinion. Some were long-winded, while others gave their points of view succinctly. Unfortunately, the meetings with the regent excluded women. My grandfather noted that as a young man, and later in his life, he learned from that experience and adapted—in the same way that culture itself is adaptable—to include women in public discourse. He also appointed women to important positions in his Cabinet in support of his organisation’s policies.
My grandfather found a home in the African National Congress because it emulated his experiences as a young man. In the ANC, there is extensive consultation and debate before any decisions are made, and it became an extension of what happened in his rural life as he was growing up—finding himself on the world stage was simply a natural progression. The difference was that the ANC had a wider geographical outreach and later included a women’s league that represented an additional sector of society.
Why is that relevant to us today? Because we live in a fast-changing global environment that changes everything that we do daily. How do we maintain cultural autonomy while creating a homogeneous cultural identity? Do we have to be homogeneous or should we think about creating a mosaic of different cultural personalities?
At this point, I want to consider other world-renowned leaders at different periods in history. Sir William Wallace was a leader of the Scottish resistance forces who liberated his country from domination by the English; Winston Churchill was an orator, a writer, an artist and the United Kingdom’s Prime Minister during world war two who also won a Nobel prize for literature; Shaka Zulu was a great warrior known for his military strategies; Abraham Lincoln, who is known for his role in preserving the union and ending slavery, came from humble beginnings, which informed his passion to abolish slavery; and Julius Nyerere, the first President of Tanzania, is fondly remembered by his countrymen and women as Mwalimu, which means “teacher”. In the recent past, we have Nelson Mandela, who was a fierce freedom fighter from humble beginnings and a political prisoner who became a President.
The common theme for all those esteemed gentlemen is resilience and the triumph of their human spirit, qualities that can serve as a guide to all of us in the fast-changing global environment. We need to fight for what we believe in. We need to include culture in all the things that we do, because that is who we are, at a personal level. We need to become selfless in our deeds. The world is a very distressed environment. Good men and women with good intentions for the general good of humankind are what we need in today’s world.
Humanity is in dire need of peaceful co-existence, and the lessons from those who came before us will stand us in good stead as we forge our way towards a unified global environment. A quotation from former USA President, Abraham Lincoln, puts that into proper perspective:
“with malice towards none, with charity for all, with firmness in the right … let us strive on to finish the work we are in, to bind up the nation’s wounds.”
I will give you another quotation from my grandfather, from his book, “Conversations with Myself”.
“I have walked that long road to freedom. I have tried not to falter; I have made missteps along the way. But I have discovered the secret that after climbing one great hill, one only finds that there are many more hills to climb. I have taken a moment here to rest, to steal a view of the glorious vista that surrounds me, to look back on the distance I have come. But I can only rest for a moment, for with freedom comes responsibilities, and I dare not linger, for my long walk has not ended.”
Lest we forget where we come from, let us remember that our work is still far from over.
Consistency in private and in public is vital. It starts with the family unit. Having been imprisoned for a very long time, my grandfather did his best to ensure that his family was taken care of with his own resources. He did not stop there. He went further in his public life and bequeathed his salary to start a foundation to help the less privileged. His selflessness was an act of love that extended to those he knew and to those he did not know. It is also said that President Julius Nyerere’s salary was lower than that of his ministers. Those examples provide us with the most profound lessons and demonstrate an amazing ability to reach out. We need to focus on being selfless and do what is good for the general good of our nations and for individuals.
My questions are to this audience, and beyond. If you love Nelson Mandela, what are the lessons that you can take from his time on earth? Are we doing the same as him, or are we just going to lament him and say what a good person he was? What are we prepared to do, and how far can we go to live by those principles? What about the people who surround you every day at work and at home? 
There is still more work to be done. It is up to you and me to do our bit.
The Presiding Officer: Thank you very much, Nandi.
[bookmark: TOC_7851255]
Special Presentation
[bookmark: TOC_Sub_7849209]Choreography of Imagination, Body and Memory
The Presiding Officer: We now have a special presentation from French-Vietnamese choreographer Ea Sola, who will offer a personal reflection on her work. [Interruption.] 
There is a slight problem with the technology for the translation. We will get it fixed. I ask Ea Sola to resume her seat, as I cannot guarantee how long it will take.
We pride ourselves in this Parliament on our technology. Every now and again, however, something happens.
Ea Sola: This is why, in the performing arts, we have to do a lot of work in advance to make things work. That applies not only to technology, but to the things that we cannot touch. That is hard work that costs us a lot, and I love it.
The Presiding Officer: I am assured that the technology is working again.
10:30
Ea Sola: Ladies and gentlemen, it was literature that saved me, music that taught me, writing and choreography that built me.
It was more than 20 years ago. I sensed a calling from the arts; still, I needed to make one crucial step—to work with the institutional world, namely the national theatre houses and the ministries. In my view then, the institutional world was where wars were being organised.
I am both French and Vietnamese, and I made it through the Vietnam war. Once in France, for years I was obsessed with the Vietnam war. I would step out into the street and stand there, silent, motionless, to say “No” to life, “No” to all that was still to come. I would think of those dead bodies on the roads of the war, of those bodies that ran, those faces that cried. For seven, eight hours at a time—10, even—I would stand there, motionless, in Paris; I wanted to die too. Thus, for years, through my motionless body, I could observe this tearing that comes from war, and exile. Then nostalgia for love led me towards motion. Back to Vietnam.
I am no scientist, just someone who experienced the war in Vietnam first hand, and who would ask herself questions about this “human thing”. I have tested a few hypotheses against these questions, and in so doing followed several paths. Finally it all led me to work in the arts. I met co-producers who supported me, allowing me to follow my own artistic path, with all the time in the world, and I created “Sécheresse et pluie”—“Drought and Rain”—the play that made me Ea Sola. This was my first major piece of work for the stage with cultural and historic materials and I wanted it to be close to those beings in the country of my childhood, those Vietnamese citizens, nameless beings who made it through the war—work from a faraway, non-European perspective.
I want to make it clear that, in working from a perspective that was far from Europe, I was not condemning or refusing Europe or America. I wanted to take a Vietnamese point of view and know a culture that was mine but which the war had not allowed me to know.
At that time, people would say that my project was rather an ambitious one. For me, it was about survival, about vengeance. I have 20 minutes to tell you about my work on the issue of the memory of war. I am counting on you to show understanding, for this process, which I have attempted to put in writing, contains so much fragility.
Vengeance. I would keep repeating it—that I had to seek revenge on the pain, that terrifying struggle, all those losses, the suffering, the sacrifice. After the war, all that was finally left was for us to live in abject poverty, cut off from the rest of the world, excluded from any kind of normality.
That war has forever left its mark on my family and all families in the country. It tore us apart and divided us, when we were together. “It’s the war,” I was told. I would ask, “Why do men kill men?” I was told, “Men kill men for it is in their nature.”
I wanted to understand who we were. Why did we have to be subjected to that war? What did we do for fate to pick on us in that way and for us to have to live like that, under the bombings? When I went back to Vietnam, I lay on the ground for a long moment, kissing it, looking for those bodies, those faces, those beings who have fled to I do not know where. Going through peasant territory in the north, the centre and then the south, I searched for them for almost five years.
I met many women and collected their stories. I worked with some of them, such as Madame Ngam, from the north of Vietnam, who today is 93 years old. During the French era, after a battle, she looked for her husband’s body. Later, during the American period, she lost her son and then her daughter. This woman told me, “The work on memory that I’m doing with you has helped me to find myself.”
Then there was Madame Bich and her husband, who lived near the region of Quang Tri after the war with America. They wanted children, but the first and second children were born contaminated with Agent Orange. They tried a third and final time, but it too was contaminated.
I heard about and understood the aftermath of war. There were stories of immense sadness but also of courage and dignity. There was also poetry, such as that from Madame Tinh, who, in the space of several months lost her father, mother and brother when she was 10 years old. Later, as a young woman, she went to the front line to sing to console the wounded and perhaps to console herself.
I focused this search of mine on day-to-day life in the villages—the customs, the work and how people there live. Later, I turned to music, dance, song and religious rituals. This was in 1989, at a time when it was still quite difficult to travel in Vietnam. Still, at a time when there was so much poverty and mistrust—and in spite of it—I managed to complete this research, through which I discovered cultural trajectories and systems. I would ask myself, “But on whom should I seek revenge?” All that I had were names of countries. With time, a feeling of empathy eventually replaced that of vengeance, and the research led me to reflect along three processes: the memory of war; collective and individual memory; and tradition and modernity.
I spent years working on these data with traditional musicians and singers and with people who had made it through the war. I realised that what I thought was the memory of war was actually about memories of the war—the memories of the person who has seen the war and those of parents and grandparents—and that it was about transmitting memories.
Memory is so much more complex and sophisticated. This observation led me up another path, with the sole issue of memory. How is memory built? How can we listen to it and understand it? Who is it? Can one consider that killing is in human nature? This observation on memory/memories led me up a much more ancient path, going back to the time when we stood beneath the stars and the lightning bolts, face to face with thunder and the universe, and with our hunger and ourselves, deprived of any knowledge, as understanding did not exist. Memory is built with components of our lives; it crystallises at the end of a long process. For us who keep it, how is it organised within us?
I took this path into the obscure. At the time of the great fear, we had to deal with—we still have to deal with this—feeding ourselves. Faced with the infinity of the universe, we had to eat. We had to deal with changes in the environment, from hot to extremely cold periods. With that fear of the universe, and the need to find food every day, men placed themselves in a state of competition with other peoples; in order to protect themselves, they became predators, conquerors, through killing. It was necessary for their survival but it was not in their nature.
This thousand-year old fear, this constant effort, this thing that has kept repeating itself for thousands of years, has left its mark on men. And that mark, too, has contributed to the building of memory, with this substance. Memory is silent, soundless, deprived of images. However, memory is not instinct based; therefore, it cannot have anything to do with nature.
From that point, I went on working on consciousness, reaching out to that memory of the world, through movement, space, song and music, as if movement were inhabited by ancient breaths; space, composed with invisible flows; song and dance, sounds that bore symbols of that time when we managed to survive. 
These invisible data that are part of the world memory, when rituals were about movement and dance, song and music—expressing those images and symbols that mimed power, violence, and war—all tucked into words, into our bodies. These elements—through our collective unconsciousness—are responsible for the evolution of our species, for the duration of our survival.
I wanted to take this ancient memory into account, so as to consider anew what I was told: namely, that men kill men because it is in their nature. By “their nature” I mean all that is within men—that which they cannot rid themselves of and which they must obey, such as the need to feed themselves. Thus, should we not say that men kill men in the same way as they eat or sleep?
Men need to feed themselves; that is what they do, in order to stay alive. If men were to stop killing, they would not die. Nevertheless, men declare wars and launch themselves into fatal battles. Consequently, killing is not in human nature. Human instinct cannot solicit what it does not need. Still, for men to kill men, there was a need for something else. Could it be that the memory of the ancient fear, deep in our bodies, imperceptibly directs our feelings, our movements? 
This work has contributed to my understanding that an ancient fear inhabits our memory and that it directs us; that it occludes that other memory, which I call the memory of animated clarity, which is the memory of the landscapes, the sounds of the sea, the sounds of nature, the sounds of high-clarity words; and that that fear keeps enchantment at bay, only to retain the conquerors, the predators.
I came to a conclusion that I will share with you. 
Just to test those hypotheses, I think that human memory would claim that it is marred by the obscure and haunted by fear. In that, it is possible to discern a kind of alienation, confinement and impediment that takes us to the predators or conquerors. By extending beyond those boundaries, we can consider that such an approach results from a reflection and an awareness of the memory of clarity and from a kind of liberation and freedom that would open up new horizons. Such hypotheses are, in effect, utopian; in other words, they lack any concrete and real place of the kind that allows for internal and private processing or any articulation between individual and collective memory that makes consciousness the bedrock of freedom.
Through movement and space, through song and music, memory has taught me the invisible, and the invisible suggests that I should lend myself to imagination. I am no scientist, just someone who experienced the war and asked the question: why do men kill men? To answer that question, I have applied rigour and objectivity; however, subjectivity has led me astray towards mysteries and to the anonymous beings in the war.
During those times of extreme poverty, I discovered performing arts and the poetry of performance. I cannot forget my co-producers and the spectators, without whom I would not have made it. Spectators who sit in the shadows of the theatre and are moved because they have perceived something that was meant for them—that is an exceptional, a wonderful and a most important thing. As I work, I must think more and more of the spectators who in our world of extreme abundance come to the theatre to catch a glimpse of utopian humanity, to dream and to think, and how much that inspires my life. The same can be said of the co-producer who remains in the shadows, does not put himself in the limelight and works with the artists. That kind of support is first and paramount, and such co-producers are supporting leading-edge, thought-provoking work.
Men kill men because it is in their nature. This sentence that I keep hearing is, alas, the one that pushes me to work. To what extent does that idea, hidden in our subconscious, distort our human existence?
Artists and their co-producers are essential for a country. One of them, Jonathan Mills, is in the audience today. It was he who suggested that I recreate “Sécheresse et Pluie”, and that has enabled me to explore the issue of memory even further and to meet my new performers, those women who, when they were young, went to the front line to console the wounded with their songs.
Finally, I seize this day to pay tribute to those individuals who, whether spectators or co-producers, individuals in charge of cultural affairs or artists, hold that it is possible to live together and that that is the most beautiful of projects. With all my heart, I thank you, Jonathan Mills, for giving me the opportunity to recreate “Sécheresse et Pluie”.
Ladies and gentlemen, my work for the stage has taught me that we have a pronounced tendency to forget about ourselves and that it is art and culture that call us back and make us take note that, together, we must live the memory of animated clarity.
Thank you.
The Presiding Officer: Merci beaucoup. Your presentation was very powerful and I think that everyone in the chamber will agree that our slight technical problems did not in any way diminish such a thought-provoking and inspiring contribution.
I thank all those who have made presentations, all of which have been powerful and thought provoking. You have covered such a spread of ideas and perspectives from around the world and in your own fields, and I am sure that you have given valuable inspiration to the summit delegates as they move into their policy discussions.

It would not be a summit if there were no official photograph, and that is what is going to happen now. After the photograph, there will be a short briefing from one of the cultural summit team on the next steps with regard to the policy discussions, after which your delegate aides and programme staff will come back in.
In the meantime, I will hand over to Andrew Cowan, who is the Scottish Parliament’s official photographer. My advice is to do what Andrew says the first time. If you do exactly as he tells you, we will get the photograph over and done with very quickly.
Thank you very much for this session.
Session closed at 10:52.
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[bookmark: TOC_7850385]Presentations
The Presiding Officer (Tricia Marwick): Good afternoon, and welcome back. I hope that the conversations that you had within the policy discussions this morning and over lunch have stimulated your thinking and are encouraging further exchanges.
We now move to plenary three and will continue to hear presentations covering the three strands of the summit. I ask Basma El Husseiny to make her presentation. Basma co-founded the Arab Fund for Arts and Culture and is the current Managing Director of Culture Resource in Egypt, an organisation that aims to support young artists and writers.
[bookmark: TOC_Sub_7854501]Cultural Policy in Places of Change
14:33
Basma El Husseiny: Presiding Officer, ladies and gentlemen, thank you very much for giving me this opportunity. It feels a little strange to be here. To allude to what Simon Anholt said yesterday, I feel like I am on the planet of good countries. Last night, I thought about the ranking of some of the countries in my region in the good countries index—I found that rather a scary thought.
However, I am here to talk not about the differences between our worlds—and there are huge differences—but about culture policy or, rather, to share with you some of the dilemmas that people such as me have around the topic. I do so in the hope that as I share these ideas, maybe things will get clearer in my head, maybe some of you will propose solutions that we did not think of, or maybe you will find in what I say one or two ideas that might be useful in your own contexts.
The term “cultural policy” is now widely known in the Arab region, but the situation was different back in 2009, when we started the first programme in the Arab region to survey cultural policies in Arab countries. The term was rarely used and it was not easy to find researchers or scholars in the field. At that time, there were no official cultural policy documents in any Arab country.
In 2009, we surveyed de facto cultural policies in eight Arab countries and published our research in English and Arabic. We held the first regional conference on cultural policy in the Arab region in Beirut in 2010, after which we formed and supported small groups of cultural operators, artists and writers in different Arab countries to analyse the de facto cultural policies and propose improvements. We also encouraged those groups to invite cultural policy officials to participate in the process and to seek official support. The programme was supposed to be a productive effort that would lead to positive developments and changes within two to four years.
However, in early 2011 massive waves of protest swept across five countries in the Arab region, removing the heads of state and causing repercussions across the rest of the region. A lot has been said about the causes of those uprisings, and many international political analysts occupy themselves in writing about their consequences. Today, sadly, those waves either have been suppressed by forces that belong to the old regimes or have been transformed into violent armed conflicts by regional and international powers, causing shocking destruction and death tolls. In my opinion, it is not possible to think and talk about cultural policy without considering the political contexts that encompass them. Please allow me to take a few moments to reflect on the political situation in some of the Arab countries—in particular, in Egypt.
As with complicated and violent political situations in many parts of the world, there are many readings of the reality—it is sometimes almost like “Rashomon”. In Egypt, some people would argue that what we have now in the country is a democratic regime headed by a democratically elected President. Subscribers to that argument would usually go on to explain that the toppling of the other democratically elected President, who belonged to the Muslim Brotherhood, and the following massacres, arrests and bizarre death sentences were inevitable and necessary in order to avoid the horrible, oppressive and theocratic rule of the Muslim Brotherhood. My reading of the situation in Egypt is different but I will not elaborate on it, as this is a public session that is also broadcast on the internet.
The present moment in Egypt is a very difficult one. The economy is very weak, with huge internal debt and a rising budget deficit. The political horizon is gloomy, social tension is on the rise and human rights abuses are reaching unprecedented levels. Just yesterday, two representatives of Human Rights Watch were detained on arrival at Cairo airport for 12 hours and were deported from the country. For those of us who work in arts and culture, the freedoms of expression and association are challenged with more restrictions every day. Nevertheless, I hasten to say that, in my personal view, the story of the Egyptian revolution that started in 2011 is far from complete and there are many more chapters yet to be written.
As many of you know—especially those who live in fast-changing political environments—cultural policy becomes dependent on political developments in a way that cannot be avoided. In fact, of the many power battles between the old regime in Egypt and the Muslim Brotherhood, the one that marked the fall of the Muslim Brotherhood was the one that took place around the position of the Minister of Culture. It was also the one that was easiest for the old regime to win, simply because the majority of artists, writers and cultural practitioners were strongly opposed to the Muslim Brotherhood. I could give more details about the political situation in Egypt, but I have perhaps already talked too much about politics and will return to the subject of cultural policy.
How does one think and talk about cultural policy in such a turbulent and hostile environment? How can we as practitioners cater for our societies’ needs to express themselves creatively and enjoy the moral and emotional spaciousness that the arts and culture offer? I do not really have a clear answer to that question. In lieu of an answer, please allow me to share with you three questions that are boiling in my head.
My first question is about Government structures and their effectiveness. In a state of political instability, such as the political instability that followed the 2011 uprisings in Tunisia, Egypt, Libya, Syria and Yemen, there are often frequent changes of ministers of culture and senior cultural officials. The positive side of those changes is that they can shake off long-standing practices that are based on corruption, favouritism and the suppression of freedom of expression. The negative side is that it becomes very difficult—almost impossible, even—to get any Government structure to commit to any plan or action in the medium or long term.
Another effect of that state of instability is that ministers and senior officials feel vulnerable and not empowered enough to take decisions. That applies both to very small decisions, such as on using public venues for an event, and to big decisions, such as on funding independent cultural projects.
Furthermore, in situations such as that in Syria, the ministry’s mandate is ambiguous. What about the more than a third of the population who are displaced outside and inside the country? What about the parts of the country that are controlled by fanatical armed groups that are hostile to any artistic activities? For the past three years, 9 million displaced Syrians—that is the number estimated by the United Nations—have lived without any kind of cultural activity or service.
Similar questions arise in the cases of Palestine, Libya and Iraq, although the problems that each country faces are very different. In such cases, ministries of culture and their policies lose much of their credibility. It is difficult to talk about a national cultural institution or national cultural policy when the word “national” is being contested.
To conclude, my first question is: can we talk about cultural policy without effective and credible public institutions?
My second question is about the value of culture. At times of instability and violent conflict, culture gets pushed further down in the list of priorities, even more than usual. In the local and international media, the news is dominated by the clashes and killings, and the arts pages shrink every day. For example, no one is interested in knowing that a popular monthly festival that has been held in public spaces in Egypt since April 2011 has been attended by hundreds of thousands of people and is totally organised and funded by private citizens. Most of the pictures that I have shown you on the screen have been of that festival. The last one was from Tunisia, but the ones with the big crowds were all from Cairo.
On public funding, culture is the first victim of the budget cuts that need to be imposed because of the flight of capital outside the country, the cancellation of tourism contracts and other economic problems that contribute to increasing the budget deficit. When the Ministry of Culture’s budget is cut, the salaries of the employees remain untouched, so the negative impact is all on the programme budget, which means fewer and poorer cultural activities and services.
Paradoxically, it is reassuring to note that the general appreciation of culture in the five countries that have started some sort of political change process has improved remarkably. The visible increase in popular demand for cultural activity is a strong statement against conservative views that artistic activities are immoral or, at best, wasteful.
How do we get that change in the appreciation of the value of culture to be reflected in the media and public budgets? How do we get society in general to recognise that that change has happened? That is the second question.
My third question is about the role of civil society. I come from a civil society background, so I am not neutral; I am biased, but there you go. Can civil society play a leading role in defending the position of culture and enhancing the recognition of its value in society at large, given the severe competition for diminishing financial resources? Can civil society provide alternatives to and substitutes for the almost paralysed ministries of culture?
The culture of civil society in the Arab region—also known as the independent culture sector, which is the more widely used term—is small; it is not a very big sector. It depends on international donors for almost all—or 90 per cent—of its funding. There is no accurate source of information on the number of cultural non-governmental organisations in the region. My rough estimate from experience is that there are at least 100 effective cultural organisations in Egypt and around 50 in Tunisia. Those are the two countries with the highest concentration of cultural organisations. However, that small sector has been the most active and most responsive to the needs of Arab societies since the 2011 uprisings, producing plays, films, festivals, exhibitions and publications that reflect on the past three very eventful years.
In my opinion, for the sector to fill the many gaps left by the governmental sector, at least for a transitional period until things are clear, and possibly to play a major role in cultural policy formation in the long term, there is a very important pre-requisite: the sector must organise itself in a way that makes it possible for other players to recognise and interact with it. At the same time, that organisation must truly reflect the many differences among civil society organisations.
Organising the sector is no easy task, especially within existing legal and political restrictions. Registering an NGO is almost impossible in many countries, including Algeria and, of course, Syria. In Egypt, many obstacles are put in the way of registering an NGO. However, organisation is a crucial task. How do we go about that, and are there any lessons that we can learn from experiences elsewhere? That is my third and last question.
We do not have the luxury of waiting until the political battles have been settled and the ministries of culture have stabilised. In fact, it would be wrong to wait, because the culture of civil society is itself part of those battles and can play an important role on the side of those who fight for freedom. That does not necessarily mean that artists should express political views in their work all the time—or at all. In societies in which the vast majority of people have no experience of attending a theatre performance or a music concert, the simple act of making art and exchanging it is a political act, because doing so challenges the very ways that society has been unjustly organised and encourages individuals and communities to question the long-standing norms and traditions. As the poet Mahmoud Darwish usefully puts it,
“Against barbarity, poetry can resist only by confirming its attachment to human fragility like a blade of grass growing on a wall while armies march by.”
The Presiding Officer: Thank you, Basma.
[bookmark: TOC_Sub_7855802]The SESC Funding Model
The Presiding Officer: We will now hear from the São Paulo director of Brazilian arts funding agency SESC—Serviço Social do Comércio. Danilo Santos De Miranda will talk about the agency’s unique private-public funding model.
14:50
Danilo Santos De Miranda: Presiding Officer, my dear friends—I will speak in Portuguese, because it is easier for me and I can explain my ideas better. Juliana, who is from the British Council, will help me.
First of all, I want to greet everyone and give thanks for the opportunity to speak here and to expose a little bit of the funding model that SESC has in Brazil. I also want personally to thank Jonathan Mills for the invitation.
As a director of SESC, I want to give you some context about Brazil and where we stand at the moment in terms of our economic and social profiles, so that I can explain what my institution does in Brazil. I know that, after the world cup disaster, it is a challenge for me to be here to explain Brazil’s situation to you. However, it is important to explain to you the major issues that Brazil is facing—the negative side as well as the positive side.
It is important to remember that Brazil is an emerging economy, and so we are included in the BRIC countries. We are a rich country in respect of our biodiversity and natural landscape, and in terms of our economic growth. We have a good perspective as far Brazil’s future is concerned. We have also had a significant increase in the population’s access to the market—not only the cultural market, which we will come to later, but in terms of people consuming goods and services in Brazil.
On the other hand, we have big social and economic inequalities; we have massive differences in our society. We have a massive gap between the wealthy and those who are in poverty, which means that there is an urgent need to put in place public policies to address and tackle those issues.
We also have territorial inequalities; there are poor regions and very wealthy regions in the same country. We have many problems with urban violence, because of narcotraffic. We also have issues to do with mobility. That is becoming one of the major problems that we face, especially in São Paulo, because people usually use individual transport.
In addition, we have problems with health, education and culture. I would say that the problems that we have with education are a national issue, as are the infrastructure problems that we face. Big efforts are being made by the Government, civil society, enterprises, the population and the third sector—the non-governmental organisations. SESC, which is the Social Service of Commerce, plays a key role in those efforts from a societal perspective, because it contributes to social inclusion in culture and education.
SESC was born in the 1940s in the post-war years, after the dictatorship of Getúlio Vargas. At that time, Brazil faced massive growth in industrialisation and urban movement. Some cities grew extremely quickly. São Paulo was one of them. In the 1940s, the capital city had a population of 3 million; today, it has a population of 12 million, and there are about 20 million people living in the greater São Paulo area. The rural population that came to the city faced major issues. Illiteracy rates were massive and there was a lack of preparation to enter the professional job market. At the same time, the urbanisation process took place in a chaotic way, which caused a gap between the periphery of the city and the slums, which in Brazil we call the favelas.
In the post-war period, the elite members of the enterprise sector, along with the Government, tried to find ways to tackle the problems of rapid urbanisation. They talked to the Government to find potential solutions. They proposed the creation of various institutions to tackle the issues and to respond to the needs resulting from the rapid movement of people. For example, the rural population had a high illiteracy rate—at that stage, more than 65 per cent of the population was illiterate.
There were two influences on that urbanisation. First, from an economic perspective, was the provision of resources in order for the institutions to be active. The other influences were human—people were urged to find the solutions together and to be engaged in the development of the new concept and system.
At the time, the enterprises proposed that 1.5 per cent of their employees’ payroll would be added to a pot that would help to establish and operate the institutions. That law was established in 1946; it is part of the national constitution, which allows the work to continue. The funding mechanism and the tax that is charged remain the same. The scheme is very successful. Contribution is compulsory and it is supported by a law that was designed to ensure that the contribution would still exist in our time. The fund is for public use. It supports the services that are provided by SESC in health, dentistry, nutrition, education, sports, culture and recreation for the enterprises as well as for the general public in São Paulo. The images on the on-screen slides give you an idea of what the SESC operation looks like.
I need to point out two very important aspects. The first is that we have regional administrations, so every state has the autonomy to decide how it wants to operate. It is also important that we are audited and controlled by the Government, as the public power, because it wants to check how and when we are spending the money. It is important also to remind you that when SESC was created in 1940 we had more of a welfare role and, in a way, a paternalist role. Over the years we became more focused on development of people’s autonomy and the development of education as an important resource for citizenship.
Today, we can say that culture sits at the heart of what SESC does, but we mean culture on a wider spectrum that includes the arts, sports and social wellbeing as well as having other meanings. The reason why we approach culture in a wider way is that we undertake transversal activity in our work and operations; we approach culture in a transversal way.
It is important to say that our programme is a national and international one that is very focused on capacity building and on preparing people for culture and the arts, so SESC’s work has massive scope; we are active across the whole of Brazil. In São Paulo state, for example, we have 35 units, with a huge network of theatres and sports and culture centres, and services for health, dentistry, elderly people, children and so on. We have big international connections, so we have loads of theatre companies performing through SESC. We also provide support to take Brazilian performers outside Brazil.
We have, of course, strong links with cultural organisations including the British Council that are present in Brazil. For us, those international links are really important because they foster new links, and they respect diversity and culture in its broader sense. I would like to emphasise that, for us, culture is the only way in which countries can grow, develop and be successful. Thank you.
The Presiding Officer: Many thanks.
[bookmark: TOC_Sub_7855842]Place-making and Storytelling
The Presiding Officer: I ask Paul Carter to make his presentation. Paul is an accomplished artist. He is Professor of Design at the Royal Melbourne Institute of Technology.
15:10
Paul Carter: Thank you Presiding Officer, and thank you distinguished delegates, my distinguished colleagues and members of the public who have taken the time out to spend the afternoon here. It is an enormous privilege to be able to speak in this place of democratic decision making. It is a privilege and a great responsibility.
The resources that have gone into organising this magnificent event would translate into the purchase of something like 20,000 hectares of Amazonian jungle. I did the calculation on my mobile phone. I am working on a cultural development project in Peru. It is an attempt to bring together traditional agricultural practices and traditional art practices and to see what can be made of those in the context of a seemingly ubiquitous palm oil culture. So I preface the remarks that I want to make now with that observation. It is the full moon. It is the time for reflection.
It is also relevant to understand how arts and cultural production sit always within that larger reality of nature and the environment. I will come back to that, but I was particularly touched by Robyn Archer’s concluding remark in her brilliant paper in which she made a very good comparison between cultural ecology and the rainforest. When I talk about place-making, I am not talking about a 19th century white male centralist and utilitarian notion of the grid; I am thinking about what has happened as a consequence of displacement, of the clear felling of cultures under imperialism. That is the context in which I would like to pick up some of the remarks that we heard yesterday and earlier today about urban culture.
I come from the country and I am well aware that the history of the city has frequently been the death of the country. It is not the case that cities are sustainable because they sustain themselves; generally speaking, they leach out the best stories from other places. So one of our responsibilities in understanding the new commerce of public space in the city is to remember that moon side, that dark side, of the actual cost to cultures that do not wish to be urbanised.
I want to put before you a concrete situation in which the role of culture is clear. This is the situation of urban development and, in particular, the planning of public space—we will worry about that phrase in a moment. We have heard how important urban cultures are in promoting civility and intellectual, moral and spiritual growth, but we all have in our countries—and we have heard this described eloquently in the last two presentations—cities that lack identity, atmosphere and emotional interest. Such cities might have good communications, high-rise icons and even department stores, but they lack public space, vision and scale, and, under the impact of rapid urbanisation, they produce an astonishing isolation.
I want to suggest that public space provides the body of social life—heart, lungs and head. Indeed, I would go further. When we hear about the challenges facing humanity, I often want to ask on whose behalf we presume to speak. Whose interests are we defending? I have come to the conclusion that we are ultimately defending the possibility of co-existence, meeting and sociability. We are defending the world we have in common.
I also want to share with you the challenges of inclusive, socially equitable and sustainable place-making. My background is as a migrant. I am a voluntary migrant who made the decision to move from Europe to Australia many years ago—you could call it an extended romantic weekend. That led me to reflect increasingly on the challenges of displacement—historically, on contemporary racism associated with the manipulation of transnational migration and with recognition of the impacts of cultural as well as physical genocide—and to think about the relationship between all those things and the erasure of memory from the landscape. I wrote a book called “The Road to Botany Bay”, which looks at the poetic mechanisms that cultures of invasion use to create the landscapes that they need to inhabit. It showed that, if we look at the names and the stories that are told, we also have a mechanism to go back and start with different stories. Acts of memory can also be acts of amnesia. That led to a public art practice in which I tried to translate those discoveries about the relationship between storytelling and the creation of sociability—living together—into public art and public space design.
As we were told yesterday, the nation state has often been an instrument of imperialism—that is the point that Professor Saskia Sassen made. In other words, the simple assumption that one can associate public space with the emergence of the nation state is extremely suspect. I am also suspicious of the model that perpetuates the nation state in relation to such phrases as “exchange” and “bridges of understanding”. Even cosmopolitan cultures live in states of tension. Culture is not a pastime; it is an essential mechanism of governance. In the city, it is the ambience and the shared symbols of association and translation, which are very hard to audit. Globally, it is the federal model, perhaps, that remains quite attractive.
It is very complex, this network of shared meanings that hold us together and hold us apart. It is constantly being produced and reproduced, and it is the work of cultural production. It is the 18th century philosopher Vico’s labour of memory, imagination and invention always stretched over the abyss of violence and strung with amity. To be provocative, I am suspicious of culture. “What has your culture ever done for us?” my Noongar colleague asks in the context of a new civic square that we are designing in Perth. Culture is not necessarily a bearer of trust. In many countries, public space means the space of the coloniser. So, to make places where we can live together involves remembering, imagining and inventing differently.
It may also be the case that we do not want to live together. I have just published a book called “Meeting Place”, which constructs a dialogue between indigenous understandings of the role of meeting and western, broadly European, philosophies of sociability. My point is that two very different traditions—two different philosophies of conviviality—exist, but we tend to forget the indigenous one, in which we meet in order to part and in which we meet in order to be able to keep open the country that is our common care. It is not about an endless, beehive-like collection in one place.
What that means in terms of place-making—over the abyss, if you like—is that we need to understand the symbols that we care to employ. It certainly means caring for what Saskia Sassen referred to as the urban code, which is a very nice expression—I like that. Spacing and timing are essential if we are to conserve the public domain. To plan otherwise is to abandon the rest of the world to death—I see that in the Amazon. However, the artist, the designer, the engineer and the planner, who all write code, script the city in different languages and currently the goal of those codes is always, as we heard yesterday, simplicity.
The projects that I work on—urban renewal, public space design and cross-cultural place-making—respond to complex situations that are functional, psychological and social, and I use symbols, myths, stories, gestures drawn from history, science and belief to find convergences and coincidences. In that way, a co-appearance occurs among friends, but it does not depend on a tribal or kinship-based relation. I find that people then stop talking about identity and begin to identify with a new shared reality.
That is what I have done and what I am doing. The challenge for you as delegates who are empowered to support cultural activity is to change our culture of planning into a culture of place-making. It is not simply to find mechanisms to raise culture’s political profile, but to advocate for new tools of dialogue that are embedded in richer processes of place-making.
I am working towards a situation in which there is a triangulation between arts, sciences and design. Currently, most Governments allocate public moneys to the arts; we can think of plenty of examples in the academic and tourism sectors. Governments also have significant scientific research and development budgets, and again we can think of plenty of examples of how those operate.
Finally, and perhaps most significantly, all Governments, however short—apparently—they are of money, invest heavily and enormously in infrastructure.
Those three sectors of investment in the future never talk to one another. In the new model, planning would be an active collaboration in which the incompleteness of the city is embedded in the process.
The result would be cities that were legible, generative and hopeful. They would fulfil the potential of a city to be a cultural event: to generate new stories, new literacies and new senses of place as projects of arrival, translation and welcome, and therefore of a world with a growing archipelago of such sustainable endeavours.
Notice that I use the word “world” and not “globe”. I am interested in recovering the meaning of the word. The world has roundness and limits in its infinity. It accommodates darkness as well as light; it remembers those who have passed as well as those who are present; and above all it reminds us that we are a water body.
That is, in essence, what I wanted to share with you this afternoon. I am a rather nervous string-figure operator, but I thought that it was important to be able to materialise the gesture in the string figure that I am holding up for you to see.
I am working at present on a project in Perth that is based on the commemoration of an early Aboriginal freedom fighter who suffered a hideous murder but has now, through the combined efforts of the Noongar people and—slightly surprisingly—the Premier of Western Australia, given his name to the new civic square.
It is an immense responsibility for us to create a new body, and the dominant figure that we are using to understand the tension of this new place, this new opening, in the urbs is the string figure that I am holding up now.
The point about the string figure is that, even as you begin to make it, it produces a triangulation. That is the triangulation that I want to communicate to you between the arts, and sciences and urban design. It is a new alliance that would allow us to think about the empowerment of creative activity through a big connection to an understanding of such arcane topics as new materials and nanotechnology.
It would also allow us to work to improve the design of infrastructure so that the city does indeed become what it could be: a great artwork, and above all one that is responsive to the natural world on which it depends.
The key to the string figure, when it is applied to the urban environment, is that it holds together because it holds apart. Therefore, I submit that it is a way of understanding unity that allows and permits, and indeed encourages, biodiversity.
Thank you.
The Presiding Officer: Thank you very much, Paul.
[bookmark: TOC_7855969]
Special Presentation
[bookmark: TOC_Sub_7855971]City Science
The Presiding Officer: Our concluding presentation in this plenary session is from Kent Larson, who is the director of the Massachusetts Institute of Technology’s media lab’s changing places group.
15:24
Kent Larson: It is great to be here in this fabulous city and to experience the festival. I am thrilled that one of the themes that we are focusing on is cities. I thank Jonathan Mills for inviting me and for setting the agenda.
I will start with my brief history of cities. Cities often started as a settlement around a scarce resource, such as a well. They were limited in size by the distance that a person could walk while carrying a pot of water on their head, for instance. That pattern can be seen when flying over Germany, India or any rural area—we can see a series of villages that are a mile apart or a mile and a half apart, because that was the distance that could be walked conveniently to the fields.
I love maps and collect lots of them. Maps of medieval cities often show that they are about a mile in diameter, which can be walked in 20 minutes. There is something fundamental about that dimension. Hundreds and hundreds of examples of it can be found not only in Europe, but in Latin America and Asia. It can be seen here in Edinburgh, which has the Royal Mile.
We have been exploring the notion of the neighbourhood—the urban cell that is a compact community where people live, work, play and engage generally in most activities that are necessary for of daily living. Paris consists of 20 arrondissements, which basically follow the pattern that I have described. What is great about Paris—and most other cities in Europe that evolved before the car—is that it has an even infrastructure of amenities. Every dot in the image that I am showing is a cafe, shop, physician or pharmacy; that is the opposite of what is done in China, where the hospital district is put in one quadrant. The Paris approach creates a walkable and liveable city.
We then had technology—streetcars and trains—that allowed dispersed functions to be connected, and everything changed when cars hit. We started to design for the needs of machines rather than people. In the city where I live, which is Boston, we took a really ugly cut through the centre of that historic city, although we have—fortunately—now taken it down.
The slide that you can see is an image of the model of urbanisation that is being followed all over the world. It is of Los Angeles, where there is low-density sprawl that depends on the private automobile. The same idea is used in China, although the density is a little higher. We are building single-purpose ghettos. They might have very expensive condominiums, but they are still ghettos, in that they are communities that are not connected to other communities without the car. That is found all over the world.
On screen is a video that I took last year out of the window of my taxi in Beijing. People were being told that it was a really good day because green and yellow lights were up; there were no red lights, so the traffic was, comparatively, flowing nicely. The same thing is found in São Paulo. Recently, I have spent a lot of time in Beijing, where the pollution is extraordinary; it is a combination of coal and cars stalled in traffic.
It is critical to get the design of cities right, but we are not doing that. Ninety per cent of population growth will take place in cities. Most innovation takes place in cities, but the world is not flat in that respect. On the slide that I am showing now, patents are filed where there are green circles: on the coasts of the United States, in northern Europe, in Korea and in Japan—in cities that have the qualities that support innovation.
From the data, we think that there is a really interesting relationship to density, which involves good things and bad things. The lower scale shows that, as the population in millions of people increases, rates of AIDS and crime go up non-linearly, along with the number of patents, the amount of gross domestic product and research and development investment, and the rates of energy efficiency, water efficiency and arts activity. Good things and bad things all go up together.
The next chart shows the result of a study by a group in Singapore. It is not surprising. Liveability goes along the bottom and density goes up the left. By that analysis, Singapore is the most liveable high-density city, but density can be done well or poorly.
The next slide shows density related to transportation energy. Houston is about as bad as it gets, because it is a low-density city. In relation to the automobile, Hong Kong is about as good as it gets, because it is not dependent on the private automobile and it is high density.
It is interesting to look at new developments. I was in the downtown area in Dubai recently, which is about 1km in diameter. It is very high density, but it has low social diversity because it comprises mostly high-end condos for rich people. In Rio, la Rocinha is about 1km in diameter, is high density and has low social diversity, just as Dubai has, but at the other end of the spectrum. In other places, there is high density and high social diversity but low enterprise diversity. Where I work—Kendall Square—there is high job diversity but low residential density. So, the issue is very complicated.
We have been asking what enables innovative, entrepreneurial and high-performance cities. We are exploring a formula, although we have not yet solved it, which says that density plus diversity plus proximity, if you get it right, equals innovation, quality of life and sustainability, as well as a lot of other things such as equity. We are working on the notion that we need to increase the density generally in cities—social-tie, residential, employment and third-place density—and add that not just to demographic diversity, but to enterprise diversity involving big companies, little companies, start-ups and research centres; to diversity of housing for young people, old people and families; and to activity diversity in eating, socialising and so on. We then need to add urban interventions to manage the problems that come with density. If we proactively increase diversity in that way, that will equal a high innovation potential, and all the eco things will just come as by-products. So, our theory is this: Start with people.
I will go through what we are doing in some areas, because we like to build things. The slide on screen shows our notion of what a city should be. It is really just a city of microcities that are connected by trams, which are the red lines in the image. There might be 25,000 to 30,000 people in each 1km2. There might be cars round the perimeter, but people would not need cars to go inside it. We decided to model the approach with Lego—of course—so we use Lego units as data units. The smallest bricks on the slide could equal 300 customers per day for a Starbucks.
We can then rapidly go through a design process. If you know the code—yellow is for retail, black is for housing and white is for offices—you can easily see how things go together. We did that for Nansha, which is a horribly designed new city in China. The next slide shows 1km2 neighbourhoods. You can see that the partis for the two are very different. They use the same number of bricks and the functions are the same, but the experience and, probably, the economic and cultural performance would be very different.
However, it is hard to know what that performance would be, so we are trying to understand it and are looking at mapping experiences to pre-architecture designs. We just formed a partnership with the Mori Building Co Ltd, which did Roppongi Hills, so I am interested in that. There are three layers to the building. There is the mobility layer at the street—that is where the Guccis and the Pradas are, and the cars. There is a second level that has beautiful gardens, footpaths and terraces, and then there are the functional layers, which are offices and residential buildings. Those can be extruded up, because nobody really cares about them and you do not really see them. That can parametrically tune the density.
We are interested in mapping great public spaces. The next slide is of one of my favourite projects, from Seoul in Korea. A highway was taken down and replaced with a beautiful stream, which is very poetic and gets more and more natural as it goes down towards the river. In Manhattan, we did essentially the same thing, only we went up to the elevated train tracks for the high line. Those are sort of superhighways for pedestrians through the city, and they give great experiences for people. We can map all those kinds of things.
We decided that we needed a better decision support tool. I very much like the next slide, which is from the movie “Avatar” and which shows a platform that is used to visualise complex three-dimensional data in new ways to make decisions about how to kill people better. We thought that we could perhaps do the same thing with urban planning. Lego bricks were used. We are studying Kendall Square, which is cited as one of the models for innovation districts, but is actually kind of dysfunctional. Everything in green is what we are adding, because 3,000 people live there and 40,000 people work there every day. Therefore, there are inflows and outflows of people, and the area is very dead at night.
The slide shows a platform that we built with projectors; we can do what is called 3D projection mapping. Delegates can see the satellite view. We can then run all kinds of models. That was the easy stuff—solar radiation and wind flows—but we are looking at more interesting views into the city. The area at which I am pointing on the slide is where all the venture funding is by industry segments, and it reveals some interesting things. You can see on the slide all the mobility modes, including our new shared bike systems.
Ira Winder, who is sitting over there, is tweeting #cityscope. He works in the media lab building, so that lights up and his tweet is there. We can use the tool as a real-time data visualiser. It is very interesting that the model is a proxy for the activities of young people. The media lab building, which is on the top, and the artificial intelligence lab are brightly lit. The Sloan business school is usually pretty dim—I do not know why. The Cambridge innovation centre, which has more start-ups than anywhere else on the planet, is always lit up. It is a nice proxy.
We are working on new tools. You can see a hack that a student did one weekend to paint the model using just his hand. We are looking at new interfaces. I show that slide just for fun.
We can look at land use. Yellow is housing; you can see how little housing there is. The light blue is MIT buildings, and the darker blue is the research labs.
We have built a number of different tools. A group from outside Brisbane that was building a new city came to us and said that it had a walkable city, so we decided to model it. On the current slide, red is the businesses and blue is the houses. You can also see the population and the number of jobs on there. From that, we can get a walkability number. The green area is more walkable, and the red area is less walkable. We can dynamically tune the density and how far someone can walk. In the next slide, we have moved jobs closer to houses, and you can see that the walkability score goes up.
We are interested in real-time tools that can give feedback to non-experts. We would like to embody those tools with expert knowledge, but allow them to be used by non-experts.
You can see here the planning commission whose zoning ordinance I think we caused it to re-evaluate because it did not meet its stated expectations. We tested it in a new district in Riyadh in a workshop, which was interesting.
You can see in this slide a tool that we built for use in our workshop. In that case, Ira Winder adjusts for one building the mix of uses and the density, and maps that to a building. Forget about the form, which is not important; this is all about function. He can rapidly build a city, but he does so with data. As we add the building elements, we know precisely what the number of residential and retail units are, and so on. Ira Winder and Caleb Harper videotaped that last night, after they had set it up. We will see that a little bit later.
We are now working separately on modelling interactions. In this case, there are two office buildings, which you can think of as force fields. People move about them. They are attracted to residential units, cafes and shops, and you can begin to see people’s interactions. Triggering interactions is critical for innovation, because a percentage of those interactions will be creative, which leads to innovation.
If you dial up the density, you must then find alternatives to cars, otherwise there will be traffic problems. We are working on mobility on demand—alternatives to the private automobile. You can see our vision of a mobility-on-demand system; there are all those shared-use modes. People would use the right mode for the right trip at the right time. The most important one—walkability—is shown on the upper left of the screen. There are also shared bikes and trams that connect each of the microcities, as well as electric bikes, et cetera, all of which would be available using a single card or a mobile phone. On the screen, you can see a little three-wheel shared-use vehicle that we are working on, which will be able to be integrated into a bike-sharing programme. Ultimately, we think that all those vehicles will be autonomous vehicles that will come to you. They may deliver packages—for Amazon, FedEx and the like—autonomously at night.
On the screen now is the little CityCar that we designed a few years ago. The essence of it is that you get rid of the engine of transmission and put all the mechanicals into the wheels, which are robot wheels. The drive motor, steering, braking and suspension are all in each wheel and plug into something like a USB port. It is all driven by wire. You can go into the kerb nose in. The length of the vehicle is the width of a conventional car. The front door opens and you step directly out. In a parallel parking situation, it is possible to fit three and half of these vehicles in the space that one conventional car occupies. People thought that it was just a crazy MIT media lab idea, but we worked with Ford and GM and then a start-up in Spain to commercialise it. The picture that I am showing was taken on the streets of Vitoria in the Basque region. By the way, the yoke can pivot left or right so that you can use the vehicle in Paris and London on the same day.
We presented the vehicle at the European Union headquarters in Brussels. You can see a picture of our happy sponsor, Barroso, who presented it as an example of US-European urban innovation. That is an old project, in that we finished it last year.
We are now considering what we think is the future, which delegates can see on the screen. It is a combination of autonomy, vehicle sharing and electrification, all of which are tied together through new sensor networks. If a car can park itself and charge itself in an out-of-the-way place, it is possible to serve about 10 times as many people with a single car. With parking, you get a 5:1 ratio, which results in a fiftyfold efficiency in land use, and the vehicles are kept in use more, so the value proposition is quite strong.
We are looking at new ways to collect data. The marks on the current slide show people—or, more accurately, mobile phones—moving through San Francisco. We are classifying those people as members of a night-life tribe, mapping that back on to the city and finding out what else they have in common. They tend to buy the same shoes and the same cell phones and to have the same diseases. We are using that kind of information to build a model of autonomous shared-use vehicles in the city.
In the picture on the screen, you can see the vehicles communicating with one another. The purple areas are fixed infrastructure in the city that communicates with the vehicles. That creates what we think is a very low-cost and scalable shared autonomous-vehicle system. If we were to adopt such a system, we could get rid of all traffic lights. There would be no parking lots and no turn lanes. The vehicles would be integrated with other modes. In other words, everything would change. Any city that is being designed without taking that into account is not facing reality. On the screen, I am showing that study projected on to a three-dimensional model of Kendall Square.
One of the most innovative mayors, the mayor of Hamburg, has announced that his city plans to be car free by 2034. I think that he means that it will be private-car free, but we are working with him.
Eventually, we will get to the situation that is shown on the screen, because it is simply too dangerous for people to be behind a vehicle that weighs 4,000 pounds. Computers are probably 10 times safer. We will not have humans driving cars within 20 years—I guarantee it.
We are also thinking about food for cities. In China, about 20 per cent of the land is contaminated by heavy metals. We are depleting the aquifer; in the middle east, there will be huge problems related to water. Food security is also a big issue; the model of industrial food production that is shown on the slide does not scale. We decided that no school on the planet was thinking about food technology that was good. Agricultural schools have good plant scientists, but we felt that MIT should be a good place to think about food tech, so Caleb Harper, who is with me, is working on a project on how to grow food in new ways, in cities, near where it is consumed, using hydroponics and aeroponics.
We are now building a new laboratory to examine how we can integrate aeroponic and hydroponic food production through new sensor networks with which we can skin the facades of buildings and, by doing so, serve markets and create jobs directly in the city. Indeed, we can do that with great efficiencies; we think that a one-storey array might provide something like 100 times the food production of growing in the ground, while using 90 per cent less water and 60 per cent less fertiliser. However, we still have to prove that.
We are also working a new housing model. The fact is that young people who want to live and work in the innovation cities are getting priced out of the market. My next slide shows former mayor Michael Bloomberg of Manhattan standing in a conventional micro-apartment of 300ft2 that he was advocating, and which had a pull-out sofa bed and about 3ft of closet space. It was not a very liveable model, so I challenged our students to design a space with a big living room, a handicap-accessible bathroom, a queen-size bed, a full work desk, dining space for six and a full-size kitchen that would fit into the smallest possible package. The model that we came up with was 19m2 or 200ft2. We experimented with transformation and, as a result, used three types of interface: gesture; voice; and touch. To take a shower, for example, you would have to move a whole wall out of the way.
As you can see, we are having a lot of fun with this, but we also think that we can make it work and make it cost effective. On the order of magnitude, the cost of space is greater than the cost of the technology. By the way, it can also be really fun for young people, although I should say that it is not the home that I would want.
The next clip shows work that we did for a developer. The space is 300ft2, which is the same size as the Bloomberg apartment, and there is a big living room that converts into a big bedroom, a big dining room for 10 people or space for your start-up. We decided to test it; the graduate student who did the CityCar is now working on transformable, essentially architectural, robotics for apartments. As you can see, the table comes down from the ceiling—we have pretty much figured that out. The next clip shows the student and his wife in the apartment, where the living room converts to a bedroom, and we have also worked out a linen management system to ensure that the bed does not have to be made; everything just gets flipped out of the way. We have started a small start-up to commercialise the technology involved.
The fifth element that I want to discuss relates to cultural events. This is a really critical urban intervention for enhancing identity, expression and social ties, particularly in the many anonymous cities that are being built all over the world. With regard to social ties, the next clip shows the work of Sandy Pentland, who works with me at MIT’s media lab, looking at how broad and how deep people’s networks are. In the clip, we can see people in the workplace; the bigger circles with more connections are those who have stronger social ties. Those people are the most creative and productive, and the outliers with no connections are non-productive, disconnected people. The same is true in cities, and you can use technology to evaluate all of that.
Just for the many Australian people in the room, I want to highlight the example of Melbourne. It is one of my favourite cities, partly because it did not design for change. We now need to design for change, but the people in Melbourne decided to take advantage of an opportunity to initiate change. They flipped the main streets for cars and people so that the people spaces are now the old service alleys that used to have dumpsters, and the laneways that were too narrow for cars. The message, therefore, is that we need to design for people, not machines, and to design for change.
Thank you.
The Presiding Officer: Thank you very much for that presentation, Kent.
We have heard some absolutely wonderful presentations this afternoon. I hope that people have been left with thoughts that will help to guide them through the next instalment of the policy discussions. I now pass you over to a member of the culture summit team, who will give further instructions about your movements to the next venue and event.
Thank you for your attention and presentations. I will see all of you later.
Session closed at 15:50.
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Edinburgh International Culture Summit
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Tuesday 12 August 2014
[The Presiding Officer opened the session at 10:02]
[bookmark: TOC_7886055]Rapporteurs’ Summaries
The Presiding Officer (Tricia Marwick): Good morning everybody and welcome to the closing plenary of the 2014 Edinburgh International Culture Summit.
I am told that we are being noticed online through Twitter debates and the Twitter feed from the Edinburgh International Culture Summit. From a standing start in January, we now have 975 followers. The summit has certainly triggered interest from cultural organisations across the world, academics, artists and people with a genuine interest in international cross-cultural dialogue. Please continue to follow us on @CultureSummit or at #CultureSummit.
I can see that Fiona Hyslop, the Cabinet Secretary for Culture and External Affairs, is impressed, because she knows that I do not twitter or tweet and do not know a lot about it. However, for those who do: feel free.
This session aims to bring together the various threads of discussion from the past two days. Before we start, I point out that this is, of course, the Scottish Parliament and that as a working Parliament we are meeting this afternoon. Therefore, we need time to clear you all out in order to check our technical equipment and ensure that it is ready for the MSPs this afternoon. I am going into Presiding Officer mode today and that means that you absolutely have to keep to time. I will not quite go to the extent of cutting off your microphone, as I would with our members, but time is really vital.
[bookmark: TOC_Sub_7887032]Values and Measurements
The Presiding Officer: I now invite our three lead rapporteurs to report back on yesterday’s policy discussions, starting with Sir Nicholas Kenyon on values and measurements. Sir Nicholas has held various positions within the BBC and is currently managing director of the Barbican Centre, Europe’s largest multi-arts and conference venue. 
Sir Nicholas, you have five minutes.
10:04
Sir Nicholas Kenyon: Good morning everybody. First, here is a quotation from Des Crilley, who is chair of Kent County Council strategic group for the arts:
“I don’t think arts and cultural organisations are able to define the impact they are able to make. They don’t trace it and make it visible. It drives me mad! They change somebody’s life and they don’t even realise!”
Well, actually, we do realise it—that is why we do what we do—but we have arguably not been good at articulating it or finding common ways of speaking about it. How can we move forward? That was the substance of these four sessions on values and measurement, which became three sessions, as the last two amalgamated. I am grateful to Seona Reid, who summarised two of the discussions, and to our expert notetakers.
We started from two opposite ends of the spectrum: from Basma El Husseiny’s vivid portrait of the single individual unlocking their own creativity and how they are empowered and transformed by that act; and from Michael Power’s daunting picture of arts organisations caught in the vortex of supposedly rigorous audit and measurement systems that actually create a false precision of what they achieve.
The question is—as, indeed, it has been for a long time now—what languages can we find that are meaningful to express what we do and what are the outcomes of what we do? We need measurement. It is just a question of what measures are meaningful.
We spoke of the essential contestability of cultural value. If cultural value is so contested, what enables us to speak with conviction about it? 
First, who are we speaking to? The potential constituencies are very different. What resonates with artists will not resonate with Governments. What resonates with private funders may not work for public funders. What is meaningful to auditors is not, in the end, what matters to our audiences. How do we reconcile those in our messages?
A second issue is that different countries around our table are at very different stages of development in their work and activity, and one size of assessment—one sort of language—does not necessarily fit all. Some are leaping ahead of those of us with more established procedures and processes in practice.
The third issue is timescale. How long does it take to prove the worth of cultural investment? How long before Scotland knows that the labour-intensive music education activity of El Sistema here has actually been productive? In Venezuela, it took 25 years.
We need evidence, but the issue, as Michael Power suggested, is that we need to move away from defining that evidence as a proxy for the value, towards more effective assessment in relation to culture and its effect.
Here are some common approaches that emerged for us to build on. One is telling stories—creating narratives that demonstrate the power of what we do and what it has achieved. Another is showing and talking more about the creative process itself, rather than just the end result, and involving people in the act of creation—participating in all senses. 
A further approach is to be clear about our intentions for our activity—what we are really trying to achieve—and then being clear about the desired outcome. We can use big data, which—once we think we understand it—can give a range and depth of information about the reach and impact of culture building social and economic capital. Another is arguing and showing the impact of cultural activity in much more diverse areas of our life, such as sustainability, social justice, health and wellbeing and diplomacy.
All those need their own narratives. What follows from that is the integration of cultural thinking into all areas of action. Breaking down the separateness of the arts world in education, culture and the arts could be a spine around which other disciplines could be explored. In an extreme model, there would be no culture ministry at all but cultural agents in every ministry as a connective tissue linking areas of thought and action. At that point in the discussion, Ed Vaizey turned a little pale, although he is already in two ministries, which is a start.
It feels as if there is still a lot of work to do to draw those things together. I will give three useful pointers. The first is the Scots initiative called Scotland performs, which is a set of national indicators. The second is the Arts and Humanities Research Council’s cultural value project, which has an active blog of case studies and new thinking. The third is the British Council’s on-going exercise the arts effect, which aims to gather that evidence together and make the case.
We have one word on our side, which was strangely absent from our discussions until Graham Sheffield raised it: emotion. We need to unlock the intensity with which people respond to what we do, and we need to find a way of harnessing the strength of that intensity. If we measure anything, let us measure emotion, because that leads to the simplest, clearest and most basic value message of all: people really want this stuff.
The Presiding Officer: Thank you, Sir Nicholas.
[bookmark: TOC_Sub_7887069]Cities and Culture
The Presiding Officer: I ask Shona McCarthy to summarise the conversations that were held in the cities and culture policy discussions. Shona has spent the past three years as chief executive of the Culture Company 2013, leading on Derry-Londonderry’s hugely successful year as the first United Kingdom city of culture.
10:10
Shona McCarthy: I am very emotional about finding out yesterday that I am from the goodest country in the world, even though, as I come from the northern part of it, the outworkings of that are not always clear.
I will cut straight to the themes that emerged, because I simply do not have time to cover everything.
The theme of independence and interdependence and the balance between them was brought back to the individual level, the power of one and the responsibility on all of us as individuals to find confident expression in ourselves and our own communities, and from that standpoint to reach out to others or the other. That will extend to our institutions, cities and countries.
There is an acceptance that the majority of the world’s population will live in cities. Ninety per cent of population growth will take place in cities, and urban populations are already at 80 per cent in New Zealand and 65 per cent in Iceland.
There was much discussion about the nature of cities and in particular their relationship with nation states, the hinterland and the contextual landscape around them. 
Although we acknowledge that cities can be hubs of creativity, culture, co-operation and interdependence, there are cities that represent the opposite. There is no one model; each city is different. European cities are different from US cities, and Asian cities are different from European cities.
Cities can be hotbeds of inequality and lack of access. Might a concentration on the role of cities in global governance create a new battleground between cities and nation states?
We deliberated on all these questions.
Do we need a redefinition of what we mean by cities that takes in their histories, complexities and multiple narratives, metro-regions, collections of micro-cities or neighbourhoods with a strong centre but heartbeats in every borough?
Because cities by their very nature are an amalgamation of many people’s identities, pushing a dominant and positive narrative can sometimes be exclusive.
Cities can be dangerous, edgy and full of tensions and conflicts. Art is not black and white; it sits in those grey areas and can sometimes emerge out of the tensions and conflicts.
In championing cities, we urge that we should not be afraid to acknowledge the dark sides, the conflicting histories and the danger. The objective is peaceable diversity and non-violent co-existence.
The greatest creativity is often found in the layers beneath the dominant narratives.
Education was another theme that strongly emerged. It first came out when Jordi Savall talked about music moving through beauty and emotion. He asked whether beauty can save the world. Should we battle ignorance through education that has arts and culture at its heart?
Benjamin Barber reminded us that we live in a world of defective imagination and that creative learning and arts in education introduce imagination and encourage curiosity, experimentation, empathy and understanding.
We discussed some very positive models in Scotland and, indeed, Northern Ireland, and suggested that the next summit might begin with education or even the notion of enrichment.
Irina Bokova and Robyn Archer referred to arts as essential services and the impact of that in policy, and they posed the view of arts as essential services. How might that be written into the post-2015 development agenda? Can culture be put at the heart of sustainable development? What would that mean in real terms—in budgets, freedom of creative expression, particularly for women, and the status of artists?
More specifically for cities, if it is acknowledged that culture and arts increasingly play a vital role in defining the uniqueness or identities of a city, do we need a new kind of contract with cities and their artists, curators and cultural producers that can be imagined through a currency of trust that avoids any implication of control, influence or censorship and which will address the practical realities of artists and creatives and the requirement of policy makers to create support structures that allow their artists and young innovators to stay in the city, where it is acknowledged that they are a crucial element of the lifeblood?
In her moving memory of war and the legacies of pain, suffering, sacrifice, loss and poverty, Ea Sola talked about honesty and acknowledging what is there. She took us on her artistic journey from vengeance to empathy. The idea of acknowledging what is there came up again and again. Whether in relation to trauma, conflict or dereliction, honesty and acknowledgement allow us to deal in the currency of trust between ourselves initially and then among others.
There is no airbrushing. Derry did joyous celebration, but it also did purposeful inquiry, which worked for us. The edge to centre approach was another of our major themes in Londonderry as the UK city of culture. We talked about those who are on the periphery of cultural access and brought them to the centre, and we brought those who are in the centre to the edge and the margins of the city.
Ea Sola paid tribute to the role of the curator, the programmer and the cultural producer as an honest broker. That came up again and again in our conversations about cities.
Two core ideas and recommendations emerged. One was the notion that Saskia Sassen put forward of the city as an event in itself. We put all this energy into the Commonwealth games, the cultural olympiad, the UK city of culture or the Edinburgh festivals—can the principles that make those cross-sectoral collaborations work for a place be applied across the year?
The implications of that for the leadership of city development and planning form our second proposition. That activity should involve cross-collaboration, architects, designers, artists, creatives, curators, educationists and health ministers. All those sectors should work together to plan our cities, as opposed to having artists and curators outside of the door and bringing them into play only when we have a special initiative or a special event.
Nandi Mandela asked us what we can take from the lessons of her grandfather. His approach was to observe, listen and try to find a level of consensus. I do not think that we found a consensus in any of our discussions, but the invitation is to come back and meet again, when it is suggested that we might talk about education and enrichment.
The Presiding Officer: Thank you very much.
[bookmark: TOC_Sub_7887083]Advocacy and Identity
The Presiding Officer: I call Louise Richardson, the principal and vice-chancellor of the University of St Andrews, to recap the dialogue that was held in the advocacy and identity policy discussions.
10:18
Louise Richardson (University of St Andrews): Presiding Officer, ladies and gentlemen, first, I give warm thanks to all of you who have worked so hard to make the summit the success that it is, from the delegate assistants and the people in the kitchen to those who conceived the gathering. I give a special warm thanks to my partner rapporteur, Neil Murray.
Reducing eight hours of discussion to five minutes is a challenge. I will briefly outline the three themes of the advocacy and identity groups, before making 10 recommendations. The three themes were education, change and politics. 
With concepts as broad and abstract as advocacy and identity, the conversations were wide ranging. The strand was launched by the clarion call from Irina Bokova that our mission is to ensure that all voices are heard. That led to a discussion of who we want to hear those voices and of the centrality of education to generating cultural consumers. Education was seen as the crucial cog that drives the cultural identity wheel and as the link between advocacy and identity.
The theme of change was implicit throughout. The notion of identity and community is being questioned by the explosion of social media and the internet. The notion of continuous partial attention will challenge the physical shape of our changing identity. There was recognition that, in times of turbulence, culture is dispensable—it is disposable and is the first item to be dropped, partly because it is expensive but also because it is challenging.
The third theme was politics. We tend to assume that the freedoms of democracy are best for artists, but we were reminded that the heretical nature of the arts is such that they thrive, too, under authoritarianism.
We tend to assume that culture is benign, but we were reminded that culture can be linked to state ideology and used for propaganda purposes and that an instrumental approach can restrict the interpretation of identity. We had cause to consider what culture and identity mean in a society in which 80 per cent live below the poverty line; what they mean at a time of political and social turmoil; and what they mean during a time of political occupation. Implicit in that discussion was a sense of embracing a spectrum of identities and a mosaic of cultures.
We came up with 10 recommendations, from the modest to be ambitious and from the specific to the broad. 
First: we should invite finance ministers to the next culture summit, and ensure that culture ministers are invited to financial summits. 
Secondly: at the next culture summit, each delegate should bring with him or her a grassroots maverick who is a cultural connector from their own society.
Thirdly: at the next Edinburgh festival, we should highlight cultural activism, as a great deal of extraordinary work is being done at the grassroots level, below the radar. 
Fourthly: we must lobby for visas to ensure freedom of mobility for artists. 
Fifthly: we should identify international pockets of density where we can seek to implement cultural exchange, such as Poland and Scotland, or Vietnam and Sydney. 
Sixthly: we should build a cultural platform where dialogue can take place, provide only a venue, and allow each country to bring one company to the venue. 
Seventhly: we should lobby for culture to be included in the United Nations’ 2015 sustainable development goals. 
Eighthly: we should work to ensure that culture is in the mainstream, not a silo, and is not an optional extra, and that it is deeply embedded across all portfolios in Government and between Governments, and within and between cities and local governments.
Ninthly: we must educate culture consumers. We should adopt a micro-finance approach whereby we teach teachers to teach in a way that instils cultural curiosity. Those teachers must be supported by public broadcasters in doing so. We must, in effect, turn STEM into STEAM. For those of you who are unfamiliar with the term, STEM stands for science, technology, engineering and mathematics, and the inclusion of A, for arts, gives us STEAM.
Tenthly, and finally: to reiterate a point that has been made by the other two groups, we should mobilise the storytellers and harness the power of the arts, assisted by broadcasters, to tell stories and create powerful narratives that are based on hard facts and tangible examples and which demonstrate practically the power of the arts to address societal problems, specifically issues such as health, longevity, inequality, inclusion, corrections facilities and so on, and to improve our lives.
The summing up of these eight hours is the statement that, no, it is not the economy, stupid; it is the culture, genius.
The Presiding Officer: You have completed your summaries fantastically, capturing the vital points that were raised in discussions and presenting them in the chamber. Thank you all for your hard work.
[bookmark: TOC_7885972]
Comments
10:23
The Presiding Officer: We now have an opportunity to hear from our guests and delegates. I have received a number of requests to speak during this session, and I hope that we will have the opportunity to hear from everyone. 
I will call your name and, before you speak, you should stand and wait for the red light on the microphone to come on. That means that the microphone is live and that we will all hear your comments. 
The first speaker is Iceland’s Minister of Education, Science and Culture.
Illugi Gunnarsson (Minister of Education, Science and Culture of Iceland): I wanted to take the opportunity to express my heartfelt thanks to the organisers of this extremely useful summit. My expectations of what I would get out of this discussion were surpassed by a mile. The idea that culture should be at the centre of Government policy and should be not just the job of a country’s ministry of culture but part of every department is compelling, and is one that I look forward to introducing to our minister of finance.
I wish you all the best and look forward to coming back to Edinburgh for the next summit.
The Presiding Officer: Many thanks indeed. Our microphones are really quite sensitive, so if you have a mobile phone, a BlackBerry, an iPad or whatever right next to the microphone, it will pick up some noise. If you could move it to the side or put it on the floor before you speak, that would be helpful.
Our second speaker is the Minister of Culture of Ukraine.
Yevhen Mykolayovych Nyshchuk (Minister of Culture of Ukraine): (simultaneous interpretation) Dear colleagues, we are very honoured to be invited to this forum and very grateful to the British Council for making this trip possible.
The Ukraine is a very young democracy and it was very important for us to come here and listen to the discussions and understand that themes that are discussed in our country are also really important to other countries with more mature democracies. The themes that we are interested in are finding our own identity and building the nation.
As Ukraine goes through economic crisis, a very important theme for us right now is the measurement and evaluation of culture. It is very important for us to talk to our ministers and business and to make sure that they understand that culture is essential for building the nation. We want to make sure that they are not looking for the price of the watch or the suit, but that they are ready to invest in something much more essential to their future wellbeing.
We cannot put a price tag on the desire of people for freedom or education, or for self-determination. Those values are really important for the future existence of the country. They are what will allow us to be integrated with the rest of the world. Thank you very much.
The Presiding Officer: Our third speaker is the Minister of Culture, Arts and Heritage of Qatar.
Dr Hamad Bin Abdulaziz Al-Kuwari (Minister of Culture, Arts and Heritage of Qatar): Thank you, Presiding Officer. I am very glad to be with you today. Thank you for the organisation of one of the best conferences.
Culture and its comprehensive connotations are a fundamental means for the progress and drive of societies. Entering the cultural arena has become an urgent necessity. The great challenges that face the world’s countries at all levels oblige all parties to follow the paths of global progress and to participate in the drafting of the future and in the civilisational edification of mankind.
Thus, it is highly important to change the aggressive pattern that prevails in international relations and to work towards a co-operative pattern, as an alternative to tension and violence, in order to strengthen the values of understanding and tolerance and reinforce co-operation among nations. There is an urgent need for constructive dialogue among the different cultures in a way that leads to construction and development rather than conflict and competition. Culture is a common human production that fosters communication with the other, while every nation preserves its distinctive cultural and civilisational constants.
Allow me to say a few words about Qatar. In the State of Qatar, we believe without any restriction in the impact of culture on the sum of relations between nations. Mutual acquaintance among cultures produces a common understanding that achieves peaceful relations among nations and builds relationships that are based on common interests and which are strengthened by the values of tolerance, mutual respect and stability.
The goals have been interpreted in reality through events such as cultural weeks between the State of Qatar and other countries. The Scottish cultural week that was organised this year in Doha was a good illustration of that trend. In addition, we came to a pioneering and unique idea that concentrates a whole year on one country, including mutual events that are organised in Qatar and that other country. The first year, 2012, was dedicated to Japan; the second, 2013, to the United Kingdom; and the current year, 2014, is dedicated to Brazil. We have sensed the returns of those cultural years, their success and their impacts on all sides of relations. In brief, we can say that culture in the context of international relations has become the means to repair what has been corrupted by politics.
Placing culture at the heart of development policies is a fundamental investment for the future of the world and a prerequisite for successful globalisation that takes into account the principles of cultural diversity. Progress is not synonymous with inclusive economic development. Culture is a means of creating a more comprehensive intellectual, moral and spiritual life. Therefore, we cannot separate development from culture.
In its main features, comprehensive development in Qatar relies on society encouraging culture and the effort to spread it among its members. Cultural development is in fact the main pillar of human development in general. Human development presupposes and requires investing in human elements and developing practical and theoretical sciences and knowledge as well as technical and applied skills and expertise in order to achieve creativity in all cultural development domains.
Therefore, the cultural dimension is currently the backbone of the comprehensive development that is targeted by the State of Qatar. It is difficult to achieve the goals of development in the absence of simultaneous cultural change that creates the appropriate context to reap the desired rewards.
Culture has become a strategic choice among the other choices related to the political, social and economic updates that are aimed at the construction of a modern state that has its appropriate place among other developed countries in our contemporary world.
We have funded a splendid cultural infrastructure, including several cultural landmarks, among which are the Museum of Islamic Art and the Arab Museum of Modern Art, and work is going on to establish a Qatar national museum and to build six theatres, which will be among the most important in the Arab world. In addition, there is the cultural quarter of Katara, which has become a shining centre for Qatar and Arab culture and for interaction with other cultures.
Attention has been dedicated to heritage and preservation, and the state takes great interest in the country’s heritage. That is seen in the interest that Government, civil and individual entities and institutions take in the precious legacy inherited from their fathers and forefathers.
The hosting by Qatar of the World Heritage Committee’s session in June 2014 and Qatar’s financial support of $10 million for the world heritage emergency fund are strong signals that reveal Qatar’s attitude to heritage. We would like to point out in that regard that Al Zubarah has become classified in the world cultural heritage list and that falconry—hunting with falcons—has been registered in the list of the world’s intangible cultural heritage. We are also working with UNESCO to register Arab coffee in the list of the world’s intangible cultural heritage as well as in the traditional medicine list, as it is the most bruited phenomenon in our society.
Attention is dedicated to the theatre, music, cinema and their development, and to Qatar National Library, which is supporting and encouraging an inventory. Attention is also given to children’s culture, and to the Doha international book fair and our cultural publications. That cultural scene has not only made Doha a recognised cultural capital but transformed it into an international centre for rich, continuous and attractive events. Culture in Qatar has become one of the main pillars of the renaissance here and a driving force in development and prosperity.
We enjoyed the Royal Edinburgh Military Tattoo last night and we hope that we will be with you next year. Thank you very much.
The Presiding Officer: Many thanks. I now call the Minister of Tourism and Arts of Zambia.
Jean Kapata (Minister of Tourism and Arts of Zambia): Thank you very much, Madam Presiding Officer.
Ladies and gentlemen, allow me to start by thanking and congratulating the organisers of this important event, through the Presiding Officer, the Rt Hon Tricia Marwick MSP, for the excellent manner in which this culture summit has been organised.
Distinguished ladies and gentlemen, Zambia and Scotland share a long and historic relationship, which started in the wake of the Scottish explorer and missionary, Dr David Livingstone, who died in Zambia and whose heart is buried there. The place where his heart is buried has since become a national monument.
Zambia is repositioning its cultural sector from a social to an economic sector. We have gained enormous experience from the summit here. The summit has also given us an opportunity to create new links and partnerships, which in the long run will be useful in the development of our country. As we embark on marking the 50th year of our political independence—Zambia is 50 years old this year—I promise you not only that Zambia will participate in the next summit, but that we will bring with us part of our rich culture to participate in the Edinburgh festivals.
Let me end by inviting artists, tourists and entrepreneurs to Zambia, which is a country of peace, love and endless investment opportunities. I thank you.
The Presiding Officer: Thank you so much for your kind words and your kind invitations. David Livingstone is at the heart of this Parliament—one of our committee rooms is named after him—so although his heart may be in Zambia, David Livingstone is in the hearts of all Scots.
The next speaker is the Minister of Cultural Affairs of Bangladesh.
Asaduzzaman Noor (Minister of Cultural Affairs of Bangladesh): It has been a great pleasure for us to be here during the Edinburgh festival. This is not my first visit—I have come to Edinburgh twice before—but it is the first time that I have been here during the festival. It has been a wonderful experience and I have learned a lot. I took over as minister only a few months ago, so I am going through a learning process.
I want to mention one thing. It is not a problem, but I think that there is a gap. When we come from a developing country and we talk to the representatives of the developed countries, sometimes I feel that we do not understand one other’s problems because our problems are so different from those of the developed countries.
My country has 160 million people in only 56,000 square miles. So many basic problems of daily life, including poverty, education and health, need to be handled that culture is of minimum importance for any Government of our country. There lies the problem. I do not know how to resolve that problem or how to handle it.
Yesterday, when we were talking, we discussed the possibility of forming a common platform to help one other. That idea is very important. If we can decide to do something about forming a common platform to help one other to maintain our own cultural identities and to move forward and make a greater culture for the whole world, that will be the ultimate success of the conference. I hope that that will happen. Thank you very much.
The Presiding Officer: I call Paweł Potoroczyn.
Paweł Potoroczyn: Presiding Officer, your excellencies, ladies and gentlemen, brothers and sisters, I thank first of all the identity and locus group rapporteurs for doing a fantastic job distilling a lot of sense from what we talked about yesterday. I also thank the organisers for their kind invitation. I have learned so much, and I am so motivated and inspired that tomorrow I will not walk to work—I will run.
There are two things that I want to summarise. First, with regard to measurements, I think that we have measured everything. We know how to evaluate what we do. We are indexing pretty much everything, including innovation—and do you know what? It is not of much help in our day-to-day business.
That leads me to think that we need to go political. That is something that I have learned here. This is my second culture summit, and it is the first time that it has become so clear that we need to go political the way that we did in Poland. In the midst of the crisis between 2008 to 2014, a social movement called citizens of culture effectively lobbied the Government to double the funding for culture, so it can be done. Brothers and sisters, we all need to go political. In fact, that is inevitable in the long run.
We also need to go political because, as it turns out, not everything that can be measured counts and not everything that counts can be measured. I think that that is a good enough reason to go political with our cultural agenda.
I am an international cultural exchange professional, and what I keep learning at many international gatherings of colleagues, associates, partners and friends is something that I have turned into my call to stakeholders, heavy hitters, decision makers, policy makers, politicians and elected officials: if you think that cultural exchange is expensive, you should try ignorance.
The Presiding Officer: As we have a brief period of time left, anyone who would like to make a spontaneous brief contribution should put up their hand.
Dr Abdulrahman Dheyab Abdulla (Director, Iraqi Cultural Centre, London): I did not prepare a long speech because I used to be a TV reporter and long speeches do not fit with my work.
I thank you for giving me this great opportunity to represent my country Iraq at this critical time. I invite you to go from the theoretical to the practical and ask you to support Iraq against the destruction of Iraqi heritage that has been committed by ISIS in the city of Mosul.
Rod Bryans (States of Jersey): My name is Rod Bryans and I am speaking for Jersey. I want to mention a couple of things that we have not talked about. Going back to yesterday’s discussion about words that we have not used, I think that two in particular strike me. One is “fun”. I have had a lot of fun since I came here, and I have seen a lot of smiles; in fact, we visited lots of places yesterday where the smiles never seemed to disappear. I thank you intensely for that.
The second word is “kindness”. So much kindness has been exhibited since I came here, and I have enjoyed it immensely. Indeed, my colleague from Jersey and I have discussed this. Every moment when I felt a bit of doubt or I was not sure where I was going or what I was supposed to be saying or doing, somebody helped me along the way. I think that that was fantastic.
I will leave you with just one thought. When, on 4 August 1944, a 15-year-old girl was taken away by the Germans to Bergen-Belsen, she left behind her a small book that had originally been an address book she had been given as a gift on her 13th birthday. We now know that book as Anne Frank’s diary, and we have all read it. She said in there:
“Isn’t it wonderful that none of us need wait a moment before starting to change the world.”
I feel that I am going to take so much back from this conference that will improve the lives of the people of Jersey. I thank you intensely for that, and I thank you for all your comradeship and kindness.
The Presiding Officer: As no one else wants to take this chance to make a brief contribution, we will move on. I thank all the guests who have contributed.
[bookmark: TOC_7882735]
What Next?
The Presiding Officer: I now ask Paul Carter to take the floor. Mr Carter, you have the significant duty of addressing the delegates.
10:48
Paul Carter: Presiding Officer, excellencies, colleagues, friends and our most important citizenry, it is obviously an impossible privilege to be placed at the apex, if you like, of the discussions that have taken place during the past two days. At the end of my presentation on Monday, I drew for you a string figure or a cat’s cradle—a universal plaything—and the remarks that I will make in the next few minutes should be thought of as one knot or crossing point in that cradle.
The cradle is our collective wisdom. It represents all our exchanges, the radiating networks of care and the concern and responsibility that we all have to our communities. All that I am doing is acting like a spider in the web, responding to a little trembling and trying to capture a personal view of what should happen. I want to enter that view into the collective discussion and enrich it, and although I will state it in bold terms, I present it with great humility.
Urgent steps need to be taken to embed creative thinking and making in the procurement of peaceful co-existence. Place-based knowledge, access to creative opportunities and lifelong encouragement to participate in making of all kinds are techniques for fostering the kind of cultural literacy and spiritual confidence that makes identity a matter of identification rather than separation.
An entirely new model for funding cultural production is needed. It should target complexity, and it should be situational and archipelagic. UNESCO needs to commission a creative brief—not a report—to identify an underlying obstacle to societal creative empowerment: the non-recognition of the fact that creativity and complexity go together. The inherited administrative silos need to be broken down, and arts funding, applied scientific inquiry and the whole arcana of investment and infrastructure growth and renewal need to be thought about together in concrete, forming situations.
The forming situation is a concept that I described in my book “Material Thinking: The Theory and Practice of Creative Research”. Urban renewal, threatened linguistic diversity, gender prejudice, the eradication of places to dream and the lack of water all present fundamental forming situations. They are real-world laboratories for managed development. Above all, they represent creative choices; they pivot our lives between loss and growth.
Whether we operate in the political or civil culture or in our local communities—and we operate across all those levels—our cultural responsibility is to seize those forming situations as opportunities to embed the triad of memory, imagination and invention in the physical, emotional and symbolic fabric of the future. We need our stories. The great creative works of the past envisaged new possibilities. It is that great inheritance of future imagining that we cannot afford to forget—indeed, the great temples and the great poems of the past always pointed to the future—and which educates us in making ourselves anew.
To remember well is not to blindfold ourselves to change or to stand in opposition to evolution; it is to find and share the metaphors that can resist the rhetoric of fear and allow us to navigate turbulence co-operatively. Situated thinking turns cities into creative regions; it deterritorialises community; and it relocates global responsibility to creative communities with shared interests.
The creative brief that I am outlining is called “Situations”. It makes a compelling case for a fundamental reorientation of funding priorities based on the new collaboration between arts, science and design; it redefines planning, replacing a top-down approach with a process-based, culturally-enriched pathway to the design of complexity; and it reconnects innovation to creativity.
The client of the new collective artwork is the creative community when—and this is the value of the creative brief—it has formalised the educational, governance and practical craft skills needed to have a place at the tables of power. “Situations” formalises and advocates the recognition of an archipelago of interest that transcends national boundaries, and it extends and modifies the hegemonic status accorded to the city by speaking instead of creative regions. Cities always extend beyond themselves. 
As we have learned, cities were originally built next to water. Now, there is water everywhere, but not enough to drink. The old Muses need to be upskilled and, in becoming more cosmopolitan, they need to learn to care for the common ocean, which is within as well as without.
By identifying emerging situations that creative regions share, “Situations” is a creative brief that would map a new archipelago of concern—thematic, material and geographical—and which would define the tools of co-operation and trust that are needed to wrest back public space from the corruptions of unlegislated power. It would establish the value of the cultural formations, the techniques of translation and collaboration and the creative alliances that are needed to secure the commons—not for survival but for wellbeing.
The Presiding Officer: Summing up the summit was indeed a daunting task, but Paul Carter rose to it. I thank him on behalf of all of us.
[bookmark: TOC_7887167]
Thanks
The Presiding Officer: I call Sir Vernon Ellis, chair of the British Council, to say a few words to us all.
10:56
Sir Vernon Ellis (Chair, British Council): The programme lists me as saying thanks. Jonathan Mills will thank many people, but he will not thank himself, so I will thank him. He inspired the summit and he has led it with great distinction. Although this is the last year of his distinguished residence at the Edinburgh International Festival, we hope that it will not be his last year as director of the summit. I have no doubt that we will hear more about that later.
I also thank you, the delegates, for an interesting summit at which I have learned a great deal. If I reflect on that and match it with my experience both as chair of the British Council and in the arts, I see a number of things coming together. Travelling for the British Council gives a number of privileges, one of which is to see the world’s problems and challenges as well as the opportunities. The challenges are obvious; every day, the television news magnifies them in our faces. Travel gives a more nuanced view, which is sometimes good, as it reminds us of the extraordinary resilience and community of people and of the fact that not everything is quite as bad as it is on television. Nonetheless, underneath all that lie society’s problems and schisms, which are caused by insecurity and victimhood and are exacerbated by the politics of identity.
I also see the opportunities in the areas where the British Council works, and they include using English as the lingua franca for a common understanding; a focus on education, which is the fundamental weapon against ignorance and bigotry; building the pillars of a good society, such as the rule of law and equality of opportunity for women; and the arts. We know about the arts. We have stories that illustrate how they benefit understanding, perspective and imagination and bring communities together across the schisms as communal societies.
We and politicians celebrate the way in which culture can enrich great public events, such as the Commonwealth games. We know how the arts can enrich education. Just yesterday, I read a report about research in the US that showed that music making among young children from deprived backgrounds physically enriches the neural connections that are essential for learning. We can all see that; indeed, I have seen it around the world and in London.
We know that the arts have an essential synergy and symbiosis—both intellectual and digital—with the creative industries, which are vital to modern economies. We know, too, the potential wider economic impact; we have only to look at this great city and the impact on it of its great festivals.
However, as has been made clear in the summit, the arts feel beleaguered in many ways. In Government, they are sometimes regarded by other departments as entirely marginal—as nice to have, but not essential. The fear, therefore, is that the roots are not being nurtured sufficiently. By the way, that is true even in emerging richer economies. Although they are putting more money into such areas, that money is often going into buildings and not into content, skills and audience development.
We feel marginalised in the media. The other day, I saw an interesting statistic that 22 million people visit London theatres, while the total attendance at Premier League football matches in England is 14 million. However, the newspaper coverage is probably about 10,000 to one the other way. Another interesting statistic that relates to education is that last year 56 million people, many of them young people, went to museums in Britain.
We in the arts often feel embarrassed about being tainted by elitism and that because of that fear we somehow have to be a little careful about how we talk about the arts. An underlying theme of the conference has been the need for a more confident and unified voice for the arts. We should not feel embarrassed or shy about them, because we know their value.
Many of the suggestions that have come out of the three strands have commonalities. We have heard about mainstreaming, about putting the A into the arts and about having some pride—I liked the phrase “go political”. We have to be stronger and more confident and speak of a value that we know about. Robyn Archer called for a new language, and we are still searching for that. We are not articulate enough, which is strange. Many of the artists who contributed to the discussions helped with that, but we need to work more on a common language so that we can speak the message with more confidence and through that—I hope—carry forward some of the conference’s themes.
The Presiding Officer: Thank you, Sir Vernon. I also thank you for your words about Sir Jonathan Mills. In one of the opening sessions, Simon Anholt talked about good countries and countries that are perceived throughout the world as being good. Jonathan Mills is a good man; he is, as he has been as director of the Edinburgh Festival, a force for good, and it is no secret that the culture summit in 2012 and the present one would not have happened without his drive and initiative.
I now ask Sir Jonathan to say a few words. On behalf of us all, Sir Jonathan, thank you for the work that you have done.
11:02
Sir Jonathan Mills (Festival Director and CEO Edinburgh International Festival): After so much thanks has been given to me, it is now my turn to thank all of you. I thank you, the delegates and contributors, for travelling to Edinburgh and for taking time out of your busy lives to be with us. More than that, I thank you for engaging very deeply in the complex topics that we have discussed. You have engaged with them at a theoretical level but, more important, you have shared your practical approaches and experiences. We have assembled a number of very tangible and achievable steps. Of course, much more needs to be done, but there are some steps that we can take.
I was struck by Paul Carter’s description of a creative brief—not a report, but a creative brief—and it is great that he suggested that UNESCO take that on. I should acknowledge that UNESCO is now a partner with the summit—I see Danielle Cliché nodding—and I suggest that the summit and UNESCO take that on together along with our partners, such as the British Council and a number of organisations that are represented here.
I hope that a creative brief will not be something that will gather dust or tell us what we already know; I hope that it will compel us to take a different kind of action. One thing that struck me about the discussions that we have had is how much we already know. That does not need to be reinvestigated; it needs to be recommunicated and reinvigorated. It is also true that not just countries but people in various Governments need to be at the summit, and one thing that I hope we will work very hard to do is to encourage people with core responsibilities for the spending power of Governments to be here in the future.
I thank the delegate aides and all the volunteers who have made your time in the Parliament so seamless and friendly. I appreciate that many people have given their time freely and with enthusiasm. Please join me in thanking them.
I thank the summit steering group—the members of the various founding partners of the summit—who have given far more time than their jobs required. I thank Lloyd Anderson, director of the British Council in Scotland; Joanna Baker, my colleague from the Edinburgh International Festival; Roy Devon from the Parliament; Liz Humphreys from the Scottish Government; and Dominic Lake from the United Kingdom Government. I thank them very much for their enormous wisdom and support.
I also thank the dedicated team that has worked in the Parliament building since January to make the event that we have enjoyed. I thank Sarah Loveday, the project co-ordinator; Douglas Millar, the logistics manager; Lisa Scally, the programme manager; Fiona Stewart, the communications manager; Laura Stewart, the delegate manager; and Fiona Zapirain, the partner liaison and project co-ordinator. I thank them all very much for their incredible hard and dedicated work.
We started with music, and we will conclude with music. I thank Jordi Savall and his Hespèrion XXI musicians for their moving and extremely appropriate “Homenaje a la Convivencia” or “Homage to Coexistence”. I am sure that you heard in those three different pieces of music from the Sephardic, Christian and Islamic traditions a very similar melody interpreted with very different textures, in which the fabric of the coexistence and the poetic realisation of so much of what we have talked about were in the very body of the music itself—within the “material”, to quote Paul Carter. It was physical, palpable and poetic.
Before we conclude, I say thanks in anticipation to Ladysmith Black Mambazo, who have been so wonderful at the festival and who will conclude these proceedings.
Please be assured that we will stay in touch. We will share the discussions very widely in non-attributable ways that do not in any way compromise their confidentiality. We have a very wide group of people with whom to share them. Some 25,000 artists will visit the city of Edinburgh this month; we will ensure through our networks that all the people who come to the city know about what you have discussed, and we will urge them to contribute to the debate. Many of them have been in the chamber, but it is, of course, impossible to get all 25,000 of those artists here at one time. However, be assured that your messages, suggestions and practical experiences will be shared with artists to ensure that they—not just we—form a coalition that can be of enduring assistance.
Thank you very much. I look forward to the next summit. I thank the Presiding Officer for her kind words and for hosting us in this wonderful building.
The Presiding Officer: Thank you very much, Jonathan.
[bookmark: TOC_7887191]
Special Performance by Ladysmith Black Mambazo
11:09
The Presiding Officer: Before I introduce Ladysmith Black Mambazo, who are absolutely fantastic, I want to ensure that delegates get the best possible experience and views. As the group will be singing from the gallery, I suggest that the people in the back rows join us over here so that they can get a better view.
It is a great pleasure to welcome to the Scottish Parliament Ladysmith Black Mambazo.
Ladysmith Black Mambazo delivered a one-off performance for Summit 2014, performing songs from their joyous and uplifting repertoire.
The Presiding Officer: Wow. What can you say about that? Thank you, Ladysmith Black Mambazo, for that truly magnificent performance.
[bookmark: TOC_7887201]
Close of Summit
11:24
The Presiding Officer: It is now up to me to bring the second Edinburgh International Culture Summit to a close. In doing so, I thank all our partners for their efforts in making the summit happen. I thank Sir Jonathan Mills, of course, and his team at the Edinburgh International Festival; the Scottish Government, including the cabinet secretary Fiona Hyslop; the UK Government, including Ed Vaizey, who is here—thank you very much; the British Council; all the staff of each of those organisations; and, of course, the staff of the Parliament itself.
The Scottish Parliament has been delighted to host the Edinburgh International Culture Summit in our iconic building. Where else could an international culture summit take place but in Edinburgh, home of the original international festival of culture and the arts? However, this is a working building. In a few hours the members of the Scottish Parliament will once again take possession of their own chairs, and we will talk about the issues that affect the people of Scotland.
It has been a pleasure, an honour and an absolute joy to chair the plenary sessions. We have heard moving, thought-provoking inspirational and challenging speeches. We have also enjoyed the finest of entertainment. Particular highlights have been Jordi Savall and Hespèrion XXI; our own National Youth Choir of Scotland, Burnsong and the National Youth Pipe Band of Scotland at the gala dinner; and, of course, Ladysmith Black Mambazo.
Your excellencies, ministers, delegates, speakers, thank you so much for your contributions over the past few days and your valued participation. I hope that you have enjoyed yourselves as much as we have enjoyed hosting you. There is a wonderful Scots saying that means, “Take care, go home and come back soon.” I will leave you those three little words that sum it all up: haste ye back. 
Session closed at 11:26.
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